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OMENTAL  ART  OBJECTS 

AND 

JAPANESE  PKINTS 

BLUE  AND  WHITE,  MONOCHROME  AND  DECORATED  PORCELAIN, 
SNUFF  BOTTLES,  JADE,  CLOISONNE,  CRYSTAL,  NETSUKES, 
LACQUER,   INJIOS,   BRONZES,  IVORY, 
AND  WOOD  CARVINGS 

*  FROM  THE  COLLECTION  OF 

%  as.  Jierfoot 

OF  NEW  YORK  CITY 

SATSUMA,  BRONZES,  LACQUER,  NETSUKES.  AND  IVORIES 

FROM  THE  COLLECTION  OF 

Eotiert  0.  Bolton 

OF  NEW  YORK  CITY 

WITH  A  FEW  PIECES  FROM  THE  COLLECTION  OF 
MISS  C.  B.  BASH,  OF  NEW  YORK  CITY 


TO   BE  SOLD 

JANUARY  23  AND   24,  1913 

Thursday  Afternoon,  January  23,  .  .  .  Lots  1-204 
Thursday  Evening,  January  23,  ,  .  .  Lots  205-469 
Friday       Afternoon,  January  24,      .        .        .    Lots  470-610 

On  Exhibition  from  January  11th 

AT 

%i)t  antjerson  (galleries 


Madison  Avenue  at  Fortieth  Street 
New  York 


ConDittoniS  of  ^ale» 


1.  All  bids  to  be  per  Lot  as  numbered  in  the  Catalogue. 

2.  The  highest  bidder  to  be  the  buyer;  in  all  cases  of  disputed  bids 
the  lot  shall  be  resold,  but  the  Auctioneer  will  use  his  judgment  as  to 
the  good  faith  of  all  claims  and  his  decision  shall  be  final.  He  also  re- 
serves the  right  to  reject  any  fractional  or  nominal  bid  which  in  his 
judgment  may  delay  or  injuriously  affect  the  sale. 

3.  Buyers  to  give  their  names  and  addresses  and  to  make  such  cash 
payments  on  account  as  may  be  required,  in  default  of  which  the  lots 
purchased  to  be  immediately  resold. 

4.  The  lots  to  be  taken  away  at  the  buyer 's  expense  and  risk  within 
twenty-four  hours  from  the  conclusion  of  the  sale,  and  the  remainder  of 
the  purchase  money  to  be  absolutely  paid  on  or  before  delivery,  in  de- 
fault of  which  the  Metropolitan  Art  Association  wall  not  be  responsible 
if  the  lot  or  lots  be  lost,  stolen,  damaged,  or  destroyed,  but  they  will  be 
left  at  the  sole  risk  of  the  purchaser,  and  subject  to  storage  charges. 

5.  To  prevent  inaccuracy  in  delivery,  and  inconvenience  in  the  settle- 
ment of  purchases,  no  lot  will  be  delivered  during  the  sale. 

6.  All  lots  will  be  exposed  for  public  exhibition  in  The  Anderson 
Galleries  before  the  date  of  sale,  for  examination  by  intending  pur- 
chasers, and  the  Metropolitan  Art  Association  will  not  be  responsible 
for  the  correctness  of  the  description,  authenticity,  genuineness,  or  for 
any  defect  or  fault  in  or  concerning  any  lot,  and  makes  no  warranty 
whatever,  but  will  sell  each  lot  exactly  as  it  is,  without  recourse 
But  upon  receiving  before  the  date  of  sale  expert  opinion  in  writing 
that  any  lot  is  not  as  represented,  the  Metropolitan  Art  Association  will 
use  every  effort  to  furnish  proof  to  the  contrary,  and  in  default  of  such 
proof  the  lot  will  be  sold  subject  to  the  declaration  of  the  aforesaid 
expert,  he  being  liable  to  the  owner  or  owners  thereof  for  damage  or 
injury  occasioned  by  such  declaration. 

7.  Terms  Cash.  Upon  failure  to  comply  with  the  above  con- 
ditions any  sum  deposited  as  part  payment  shall  be  forfeited,  and  all 
such  lots  as  remain  uncleared  after  twenty-four  hours  from  the  con- 
clusion of  the  sale,  will  be  re-sold  by  either  private  or  public  sale  at 
such  time  as  the  Metropolitan  Art  Association  shall  determine,  without 
further  notice,  and  if  any  deficiency  arises  from  such  re-sale  it  shall  be 
made  good  by  the  defaulter  at  this  sale  together  with  all  the  expenses 
incurred  thereby.  This  condition  shall  be  without  prejudice  to  the 
right  of  the  Metropolitan  Art  Association  to  enforce  the  contract  with 
the  buyer,  without  such  re-sale. 

8.  The  Metropolitan  Art  Association  will  afford  every  facility  for 
tlie  employment  of  carriers  and  packers  by  the  purchasers,  but  will  not 
be  responsible  for  any  damage  arising  from  the  acts  of  such  carriers  and 
packers. 

METROPOLITAN  ART  ASSOCIATION, 

Madison  Avenue  at  Foktieth  Street, 
Telephone  Bryant  7990.  New  York. 

Priced  Copy  of  this  Catalogue  may  he  secured  for  $1.50. 


ORDER  OF  SALES 


Thursday  Afternoon,  January  23,  1913,  at  2:30  o'clock. 

Wood  and  Ivory  Carvings,  Netsukes,  Inros, 
Lacquer,  Sword  Guards,  Bronzes,  Satsuma,  and 
Cabinet  Pieces  Lots  1-204 


Thursday  Evening,  January  23,  1913,  at  8:15  o'clock. 

Japanese  Color  Prints  including  Hashira  Kake ; 
Kakemono  on  silk  and  paper;  Prints  by  Hoku- 
sai,  Yenshi,  Utaniaro,  Harunobu,  Hirosliige, 
Yeishi,  Koriusai,  and  other  artists,  with  exam- 
ples of  diptycli,  triptych,  and  pentab  prints, 
and  a  few  Japanese  Books        ....  Lots  205-469 


Friday  Afternoon,  January  24,  1913,  at  2:30  o'clock. 

Blue  and  White;  Monochrome  and  Decorated 
Porcelain;  Snuff  Bottles;  Jade;  Cloisonne; 
Crystal;  Bronzes;  Japanese  porcelain;  and  a  few 
Cabinets,  Lamps,  Teak  wood  Pedestals,  and  a 
McHugh  Table  Lots  470-610 


Digitized  by  the  Internet  Archive 
in  2014 


https://archive.org/details/orientalartobje.cOOande 


(Oriental  ^ct  <©6)cct!tf  aitli  Japane^efe  ^tint^ 

FROM  THE  COLLECTIONS  OF 

25.  Jierfoot,  ^i.     25oIton,  ann  0lW    2£>.  25a]6ff) 


OF  NEW  YORK  CITY 


FIRST  SESSION 
Thursday  Afternoon,  January  23,  1913,  at  2:30  o'clock 


Wood  and  Ivory  Carvings,  Nctsukcs,  Laqucr,  Inros,  Sword 
Guards,  Bronzes,  Satsuma,  and  other  Cabinet  Porcelains 

COLLECTION    OF    CARVED    WOOD  NETSUKES. 

1.  CARVED  WOOD  NETSUKE. 

A  Mushroom.    Date  about  1850. 

2.  CARVED  WOOD  NETSUKE. 

Shaped  as  a  mushroom.    Date  about  1850. 

3.  CARVED  WOOD  NETSUKE. 

Monkey  carrying  octopus.    Date  about  1875. 

4.  CARVED  WOOD  NETSUKE. 

Masque  of  an  evil  man.   Date  about  1800. 

5.  CARVED  WOOD  NETSUKE. 

Masque  maker  at  work.    Date  about  1800. 

6.  CARVED  WOOD  NETSUKE. 

A  tiger.    By  Masamitsu,  carved  about  1825. 

7.  CARVED  WOOD  NETSUKE. 

Hotei  lying  on  a  boat.    Date  about  1800. 

8.  CARVED  WOOD  NETSUKE. 

A  group  of  five  turtles.    Date  about  1840. 


9.  CARVED  WOOD  NETSUKE. 

Toad  with  silver  eyes.   Date  about  1800. 

10.  CARVED  WOOD  NETSUKE. 

Masque  of  a  deformed  man.   By  Cliikuzan  about  1800. 

11.  CARVED  WOOD  NETSUKE. 

Pair  of  quail.  Date  about  1850. 

12.  CARVED  WOOD  NETSUKE. 

Niwo  carrying  his  big  sandal.    Date  about  1850. 

13.  FIVE  NETSUKES. 

One  ivory  (two  masques)  and  four  of  carved  wood: 
Chestnut,  God,  boy  seated  and  boy  with  a  fox  masque. 

14.  CARVED  WOOD  NETSUKE. 

A  group  of  five  masques.   Date  1850. 

15.  CARVED  WOOD  NETSUKE. 

Summer  tea-house  in  the  woods.  By  Shuzan,  about 
1800. 

16.  CARVED  WOOD  NETSUKE. 

Dogfoo  and  ball.   By  Masakaju,  about  1825. 

17.  CARVED  WOOD  NETSUKE. 

Two  puppies  playing.   Date  1850.  . 

18.  CARVED  WOOD  NETSUKE. 

Chestnuts  with  wormhole  and  ivory  worm.   Date  1800. 

19.  CARVED  WOOD  NETSUKE. 

Chinese  warrior  Kanwu  and  his  "hundred  pound" 
sword  which  he  vised  with  two  fingers.  Date  about 
1800. 

20.  CARVED  WOOD  NETSUKE. 

Chinese  Sage  blowing  out  the  Evil  spirits.  By  Toyo- 
masa,  about  1825. 

21.  THIRTEEN  OJIMES. 

Agate,  wood  and  bronze. 

22.  CARVED  WOOD  NETSUKE. 

Rooster  on  a  drum.    Date  about  1800. 

23.  CARVED  WOOD  NETSUKE. 

Dogfoo  and  a  ball.    Date  about  1850. 
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24.  CARVED  WOOD  NETSUKE. 

Pumpkin  with  snake.    Date  1850. 

25.  CARVED  WOOD  NETSUKE. 

Contortionist  performing  tricks.    Date  about  1800. 

26.  CARVED  WOOD  NETSUKE. 

Two  wrestlers.   Date  about  1800. 

27.  CARVED  WOOD  NETSUKE. 

A  tiger  ready  to  attack  its  prey.    Date  1800. 

28.  CARVED  WOOD  NETSUKE. 

The  farmer  leading  his  family  on  horseback.  By 
Norishige  in  1825. 

29.  CARVED  WOOD  NETSUKE. 

Hotei  and  the  children,  carved  from  a  walnut. 

30.  FIVE  NETSUKES. 

All  of  carved  Avood ;  a  boy  carrj- ing  dogf oo  masque ; 
man  with  mnbrella;  toy  elephant;  Oni  and  his  di'iun; 
,  and  a  Sanbaso  dancer. 


COLLECTION  OF  LACQUER,  INCLUDING  INROS. 

31.  LACQUER  INRO. 

Bird  of  Paradise  in  bronze,  inlaid  on  the  surface  of 
black  lacquer;  the  reverse  side  with  gold  lacquer  pine 
tree  in  raised  lacquer  finish.  With  metal  netsuke  and 
ojime  to  correspond. 

*  Very  fine  specimen  of  about  1750. 

32.  LACQUER  INRO. 

Pine  trees  and  distant  mountain  scenery  finished  in 
gold  lacquer  and  inlaid  Avith  mother-of-pearl.  Ivory 
netsuke.   Date  about  1750. 

33.  GOLD  LACQUER  INRO. 

Chrysanthemum  and  a  fence.  Made  by  Kajikawa 
about  1775.   With  ivory  netsuke. 

34.  LACQUER  INRO. 

Men  wrestling  in  the  Garden.  Finished  in  raised  gold 
and  black  lacquer  on  a  subdued  ground  of  bronze  lac- 
quer.   Made  by  Koma,  about  1750. 


35.  LACQUER  INRO. 

A  pair  of  Oxen  coining  out  of  the  pasture.  By  Kaji- 
kawa,  date  1750. 

36.  LACQUER  INRO. 

Design  of  a  dove  resting  on  the  branch  of  a  tree;  the 
bird  is  inlaid  with  mother-of-pearl;  the  tree  is  inlaid 
with  gold  lacquer  with  a  mosaic  finish.  Very  fine 
SPECIMEN.   Date  about  1800. 

37.  LACQUER  INRO. 

A  view  of  distant  Fuji  from  Pine  grove  harbor.  The 
netsuke  shaped  as  a  lotus  seed-pod  carved  of  wood,  in 
which  the  seed  can  be  shaken.  Very  fine  specimen. 
Date  about  1750. 

38.  LACQUER  INRO. 

In  double  case.  Decoration  of  a  Bird  of  Paradise  and 
waves  beautifully  carved  on  the  surface ;  carved  wood 
netsuke  of  fine  workmanship  as  a  chestnut,  on  which 
is  a  tiny  tree-frog. 

39.  LACQUER  INRO. 

Decoration  of  Old  Chinese  Sumi  (writing  ink),  carved 
on  the  surface  of  dull  even  black  lacquer.  The  inside 
finished  in  very  fine  gold  Nashiji  lacquer.  Date  about 
1800.   Very  fine  piece. 

40.  LACQUER  INRO. 

A  snake  catching  a  bird,  on  dull  green  lacquer. 

41.  LACQUER  INTIO. 

Decoration  of  Dogfoo  carved  out  on  the  surface  of 
black  lacquer  and  finished  in  gold  Nashiji  lacquer. 
Date  about  1775. 

42.  LACQUER  INRO. 

A  sword  ornament  carved  on  the  surface  of  black  lac- 
quer and  part  of  the  panel  inlaid  with  mother-of-pearl. 
Date  about  1700. 

43.  LACQUER  INRO. 

Decoration  of  Rainstorm  in  a  bamboo  forest,  finished 
in  smooth  Togidashi  lacquer;  the  netsuke  shaped  as 
teller  of  legends  sitting  on  a  drum,  with  articulated 
head.   Date  about  1750. 
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44.  LACQUER  INCENSE  BOX. 

Decoration  of  landscape  and  figures  inlaid  in  mother- 
of-pearl  in  different  shades. 

45.  GOLD  LACQUER  SMALL  STAND. 

Tlie  entire  surface  finished  in  gold  Nashiji  lacquer ;  on 
four  low  legs.    Date  about  1800.         3  1/2x5  inches 

46.  CINNABAR  LACQUER  KORO. 

Man  riding  on  a  flying  fish  through  the  waves,  beauti- 
fully carved  in  detail.  Height,  12  inches 

47.  LACQUER  STAND. 

Supported  by  six  winged  legs.  The  top  of  irregular 
oval  with  a  decoration  of  drapery  patterns  around  the 
edge  and  over  the  legs. 

Height,  5  inches;  width,  7  inches 

48.  JAPANESE  WOOD  CARVING. 

Chinese  sage  riding  on  a  carp,  entirely  finished  in  red 
lacquer.  Height,  14  inches;  length,  12  inches 


COLLECTION  OF  LACQUER  NETSUKES. 

49.  LACQUER  NETSUKE  AS  A  JOY  DANCER. 

*  This  and  the  following  four  lots  represent  .Joy  Dancers  in 
various  positions  of  the  dance,  beautifully  carved;  their 
robes  exquisitely  finished  in  gold  lacquer.   Date  about  1850. 

50.  LACQUER  NETSUKE  AS  A  JOY  DANCER. 

51.  LACQUER  NETSUKE  AS  A  JOY  DANCER. 

52.  LACQUER  NETSUKE  AS  A  JOY  DANCER. 

53.  LACQUER  NETSUKE  AS  A  JOY  DANCER. 

54.  LACQUER  NETSUKE. 

Figure  of  Sanbaso  Dancer.   By  Shuzan,  about  1800. 

55.  LACQUER  NETSUKE. 

Figure  of  a  No  Dancer,  carved  and  finished  in  Cinna- 
bar lacquer.   Date  1800. 

56.  LACQUER  NETSUKE. 

Representing  a  bird  cage,  finished  in  red  and  green 
lacquer.   Date  1800. 
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COLLECTION  OF  NETSUKE  BUTTONS. 


57.  THREE  NETSUKE  BUTTONS. 

One  carved  with  Tamatoma,  the  Japanese  Hero  who 
first  invaded  Korea;  the  Chinese  Emperor  and  his 
Court  Favorite;  and  a  similar  design. 

58.  FOUR  NETSUKE  BUTTONS. 

Sasaki  crossing  the  Uji  River;  a  lady  protecting  her 
son  from  the  Enemy ;  a  Warrior  at  his  last  siege ;  and  a 
collection  of  Masques. 


BRONZE  NETSUKES. 

59.  BRONZE  NETSUKE. 

Masque  of  Oni. 

60.  BRONZE  NETSUKE. 

Representing  a  warrior's  helmet. 

61.  BRONZE  NETSUKE. 

Representing  a  general's  helmet. 

62.  MINIATURE  SHRINE. 

The  God  of  War  in  bronze  in  a  bronze  shrine.  Date 
about  1800. 

63.  JAPANESE  HAIRPIN. 

A  bronze  sea-gull,  and  waves  against  a  piece  of  fine 
coral.    W^ith  oxidised  silver  point. 


COLLECTION  OF  IVORY  CARVINGS  AND 
NETSUKES. 

64.  IVORY  CARVING. 

Blind  men  crossing  a  bridge;  Okawa  School. 

Length,  9  inches;  height,  4  1/2  inches 

65.  IVORY  CARVING. 

A  Child  playing  with  toy  dolls.   By  Kodo. 

Height,  5  1/2  inches;  width,  4  inches 

66.  IVORY  CARVING. 

A  fisherman  carrying  a  basket.    By  Toyo. 

Height,  7  inches 
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67.  IVORY  CARVING  AND  STAND. 

An  old  man  carrying  Benten,  a  Japanese  mythological 
subject.   Very  fine  carving  of  1850. 

Height,  7  inches,  including  stand 

68.  IVORY  CARVING. 

Child  greeting  his  father  coming  from  his  daily  toil. 

Height,  5  1/2  inches 

69.  IVORY  CARVING. 

A  traveller  resting  on  the  trunk  of  a  tree  with  a  monkey 
hiding  in  the  hollow  log.    By  Okawa  Muneyase. 

Height,  3  inches 

70.  IVORY  KORO  WITH  COVER. 

With  a  decoration  of  a  sage  resting  on  a  rock ;  the  cover 
having  knob  as  a  boy  playing  a  frog.  Date  about 
1850.  Height,  3  1/2  inches 

COLLECTION  OF  OLD  IVORY  NETSUKES. 

71.  IVORY  NETSUKE. 

Three  boys  playing  hide  and  seek.  By  Tomomasa. 
About  1850. 

72.  IVORY  NETSUKE. 

Kinkakuji  Temple  of  Kioto:  A  few  figures  inside  the 
Temple,  carved  out  of  a  solid  piece  of  ivory.  By  Kage- 
toshi,  about  1885. 

73.  IVORY  NETSUKE. 

Oni  carrying  a  large  hat  on  his  back.   Date  about  1850. 

74.  IVORY  NETSUKE. 

A  man  repairing  a  bucket.  By  Yoshimitsu.  About 
1850. 

75.  IVORY  NETSUKE. 

A  carpenter  and  his  tools.    About  1850. 

76.  IVORY  NETSUKE. 

A  ferry-boat  and  passengers.    Date  1850. 

77.  IVORY  NETSUKE. 

Man  carrying  baskets  of  fruit  with  assistance  of  a  boy. 
Very  fine  carving  of  about  1850. 

11 


78.  IVORY  NETSUKE. 

Pair  of  quail  by  Okatomo  about  1850. 

79.  IVORY  NETSUKE. 

Representing  a  horse  feeding.    Date  1800. 

80.  IVORY  NETSUKE. 

A  group  of  lotus  carved  out  of  ivory.    Date  about  1800. 

81.  IVORY  NETSUKE. 

Yenma  and  two  Oni.    Date  about  1800. 

82.  IVORY  NETSUKE. 

In  the  form  of  a  fire  screen,  the  panel  carved  with  a 
man  on  horseback  crossing  a  bridge,  illustrating  a 
Cliinese  legend.    Date  1850. 

83.  IVORY  NETSUKE. 

]\Iiniature  bird  cage,  with  tw^o  birds  resting  on  perches, 
and  sliding  door.    Very  pine  carving  of  1850. 

84.  IVORY  NETSUKE. 

A  tiger  and  its  cub.  Very  fine  carving.  Date  about 
1850. 

85.  IVORY  NETSUKE. 

Oni  with  Temple  bell.    Date  1860. 

86.  IVORY  NETSUKE. 

A  farmer  leading  a  horse.    Date  about  1800. 

87.  IVORY  NETSUKE. 

Figure  of  Jiurojin.    Date  about  1850. 

88.  IVORY  NETSUKE. 

Puppy  playing  with  sandals.  Very  fine  carving  of 
1850. 

89.  IVORY  NETSUKE. 

Representing  an  old  candle.    Date  about  1800. 

90.  IVORY  NETSUKE. 

Children  sitting  by  the  fire-box.  By  Yasumitsu  about 
1800. 

91.  IVORY  NETSUKE. 

An  Elephant,  the  trappings  studded  with  semi-precious 
stones.    By  Masaharu,  date  about  1850. 
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92.  IVORY  NETSUKE. 

Long-armed  and  long-legged  man  with  drum.  Date 
1800. 

93.  IVORY  NETSUKE. 

Boys  playing  with  Daruma.    Date  about  1850. 

94.  IVORY  NETSUKE. 

A  woman  washing  her  hair.    By  Giokuichi  about  1850. 

95.  IVORY  NETSUKE. 

The  figure  of  the  Guardian  of  the  Temple.  Date  about 
1850. 

96.  IVORY  NETSUKE. 

Two  Shojo  tasting  wine.    Date  1850. 

97.  IVORY  NETSUKE. 

Figure  of  a  No  Dancer.   Date  about  1850. 

98.  IVORY  NETSUKE. 

Yebisu  fighting  with  an  octopus.    Date  about  1840. 

99.  IVORY  NETSUKE. 

Pair  of  deer,  Stag  and  Doe.  Very  skillful  work- 
manship.   Of  about  1850. 

100.  IVORY  NETSUKE. 

Jorojin  marrying  a  couple.    Date  about  1850. 

101.  IVORY  NETSUKE. 

An  animal  trainer  and  his  pets  on  a  boat.  Date  about 
1800. 

102.  IVORY  NETSUKE. 

A  farmer  leading  his  family  on  horseback.  Date  about 
1855.    Fine  workmanship. 

103.  IVORY  NETSUKE. 

Six  poets  on  a  sailboat.    Date  about  1850. 

104.  IVORY  NETSUKE. 

Octopus  with  fish.    Date  about  1850. 

105.  IVORY  NETSUKE. 

Daikoku  playing  with  a  mouse.    Date  1850. 
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106.  IVORY  NETSUKE. 

Daikoku  fanning  himself.    Date  1850. 

107.  IVORY  NETSUKE. 

A  monkey  and  its  trainer.    Date  about  1800. 

108.  IVORY  NETSUKE. 

Three  Fuji  jMusume  dancers.  Their  robes  are  ex- 
quisitely finished  in  gold  lacquer.    Date  about  1860. 

109.  IVORY  NETSUKE. 

Tea  house  at  a  summer  resort.    Date  1825. 

110.  IVORY  NETSUKE. 

A  Chinese  warrior.    Date  about  1800. 

111.  IVORY  NETSUKE. 

A  Chinese  sage  carrying  a  God.    Date  1800. 

112.  IVORY  NETSUKE. 

Dog  and  three  puppies.    By  Okatomo  about  1825. 

113.  IVORY  NETSUKE. 

Old  man  amusing  children  mth  blowing  soap-bubbles. 
Date  1850. 

114.  IVORY  NETSUKE. 

A  Chinese  sage  with  long  stick.    Date  1800. 

115.  IVORY  NETSUKE. 

Old  man  uith  a  tame  deer.    Date  1825. 

116.  IVORY  NETSUKE. 

Children  dancing  with  a  masque.    Date  about  1800. 
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Ivories,  Nctsukcs,  Lacquer,  Sword  Guards, 
Satsuma  and  Bronze 

THE  PROPERTY  OF 

Robert  Newman  Bolton 

OF  NEW  YOKK  CiTY 

117.  STRING  OF  CARVED  SOAPSTONE  BEADS. 

Diiferent  sizes,  with  Tombstone  Jade  pendant. 

118.  A   LONG-LEGGED   MAN    CARRYING   A  LONG- 

ARMED  MAN. 
Carved  Boxwood.  Height,  5  inches 

119.  WOOD    NETSUKE    REPRESENTING    A  DIVER 

WITH  OCTOPUS. 

120.  WOOD  CARVING. 

Representing  Gama  Sennin  and  frog  on  a  lotus  leaf 
witii  a  snake,  liis  robe  finished  in  gold  lacquer. 

Height,  6  inches 

121.  NETSUKE    OF    CARVED    WOOD    SHAPED  AS 

HOTEL 

122.  PANEL  INLAID  WITH  PEARL. 

Representing  the  Emblems  of  Good  Luck.    On  stand. 

Height,  8  inches 

123.  INRO  WITH  NETSUKE. 

In  five  sections.  Decoration  of  ;  dragons  inlaid  with 
silver  and  shakudo,  on  gold  lacquer. 

124.  NETSUKE  OF  CINNABAR  LACQUER. 

Carved  decoration  of  Chinese  Sage. 

125.  IVORY  INRO  WITH  NETSUKE. 

In  four  sections  with  carved  decoration  of.  chrysanthe- 
mums, some  of  which  are  decorated  in  gold  lacquer. 

126.  IVORY  CARVING. 

IVORY  FOX  AND  TEMPLE  DRUM. 
Signed  Kyosai. 
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127.  IVORY  CARVING. 

FISHERMAN  AND  BOY  ATTACKED  BY  CRAB. 
Signed  Doraku. 

128.  IVORY  CARVING. 

FIGURE  OF  A  TOY  PEDDLER. 
Signed  Jiushin.  Height,  7  inches 

129.  IVORY  CHILD  WITH  MIRROR. 

(Mirror  broken.)    Signed  Riumin. 

130.  IVORY  CARVING. 

TOAD  AND  MONKEY  WRESTLING,  WITH  STAND. 

131.  IVORY  NETSUKE. 
FIGURE  OF  GAMA  SENNIN. 

132.  IVORY  CARVING. 

ONI  BEATING  A  TEMPLE  DRUM. 

133.  IVORY  CARVING. 

GROUP :  MONKEYS  CHOPPING  WOOD. 
Signed  Giokumin.  Length,  6  inches 

134.  TWO  ROUND  IVORY  NETSUKES. 

Decoration  of  Tengu ;  the  other  with  decoration  of  The 
Sacred  Boy. 

135.  IVORY  CARVING. 

FIGURE  OF  YEBISU  WITH  FISH.  (Foot  dam- 
aged.) 

136.  OLD  OVAL  IVORY  BOX,  WITH  ORIGINAL  COVER. 

Carved  decoration  of  peonies  and  phims  in  medallions. 

Height,  4  1/2  inches 

137.  CIRCULAR  IVORY  BOX,  CARVED  MEDALLION 

ON  COVER. 
Wood  cover  and  stand,  4  x  4^/2  inches. 

138.  IVORY  NETSUKE. 

Representing  a  monkey  as  a  shrine  dancer. 

139.  CARVED  IVORY. 

Figure  of  Shoki,  holding  the  sacred  ball.  With  stand. 
By  Masa  Toshi.  Height,  3  1/2  inches 

PAIR  OF  IVORY  SAUCERS. 
Inlaid  with  figures  of  mother-of-pearl.  (Imperfect.) 
3  pieces. 
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LACQUER. 

140.  SMALL  OBLONG  LACQUER  TRAY. 

Decoration  of  Temple  and  Palm  Leaves. 

141.  OBLONG  LACQUER  TRAY. 

]\Iakimono  decoration  in  smooth  lacquer  finish.  Signed 
Sata.  11  X  6  1/2  inches 

142.  LACQUER  KORO  WITH  ORIGINAL  COVER. 

Decoration  of  birds  and  flowers  in  panels  and  inlaid 
with  mother-of-pearl  (piece  missing).  The  finial  as 
a  monkey  of  carved  ivory.    Lined  with  Nashiji  lacquer. 

143.  GOLD  LACQUER  COVERED  OVAL  BOX. 

Inlaid  with  pearl  and  ivory  flowers  and  figures. 

Height,  5  1/2  inches;  length,  6  inches 

144.  LACQUER  VASE. 

With  gold  lotus  leaves  and  pearl  flowers  on  a  black 
ground;  Ivory  top  and  base.  Height,  9  inches 

145.  PAIR    OF    GOLD    LACQUER    SQUARE  SHAPE 

VASES. 

Decoration  of  figures  in  panels  on  Okihirame  Ground; 
on  stands  finished  in  the  same  lacquer. 

Height,  8  1/2  inches 

146.  LACQUER  WRITING  BOX. 

Decoration  of  a  Falcon  in  gold  lacquer  outside ;  inside 
Fuji  iMountain  and  scenery  is  finished  in  Takadashi 
lacquer.  Diameter,  8  1/2x9  inches 

147.  NASIIIJI  LACQUER  WRITING  BOX. 

Plum  and  pine  decoration  in  Takamakiye  lacquer; 
with  inside  decoration  of  plum  trees  showing  over  a 
bamboo  fence  on  gold  Nashiji  lacquer.  Fitted  for  writ- 
ing witli  three  lacquer  trays,  one  with  ink.  Date  about 
1800. 

148.  GOLD  LACQUER  STAND. 

For  use  inside  of  a  shrine. 

Height,  2  1/2  inches;  top  4  inches  square 

149.  SMALL  SQUARE  LACQUER  INCENSE  BOX. 

Decorated  with  chrysanthemums.  Inside  finished  in 
Giobu  Nashiji. 

150.  SMALL  SQUARE  INCENSE  BOX. 

In  old  lacquer  with  crest  decoration  in  mother-of-pearl. 
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151.  LACQUER  TEA  CADDY. 

Decoration  of  Autumn  Flowers. 

SMALL  VERMILION  LACQUER  SAKE  CUP. 
Decoration  of  waterfall.    (2  pieces.) 

152.  ROUND  NASHIJI  LACQUER  INCENSE  BOX. 

Containing  three  fan-shaped  boxes  for  different  in- 
cense, all  with  lacquer  finish. 

153.  ROUND  LACQUER  TRAY. 

With  crest  decoration  in  gold  Nashiji.  (Slight  dam- 
age.) 

154.  GOLD  LACQUER  DESPATCH  BOX. 

Decoration  of  Butterflies.  Length,  8  inches 


SATSUMA  SWORD  GUARDS  AND  BRONZES. 

155.  SMALL  WHITE  PORCELAIN  VASE. 

With  carved  coiled  dragon.    Stand.     Height,  6  inches 

156.  PORCELAIN  VASE,  BY  KOZAN. 

W^ith  blue  and  peach  decoration.  Stand, 

Height,  12  inches 

157.  KIEN-LUNG  BOWL. 

Sang-de-Boeuf  Glaze  outside,  lined  with  starch  blue 
and  white  decoration.    With  ornamental  stand. 

Height  with  staiul,  11  inches;  diameter,  8  inches 

158.  SATSUMA  BOWL,  BEAKER  SHAPE,  AND  STAND. 

(Repaired.)  Height,  7  inches;  ividth,  4  inches 

159.  SMALL  SATSUMA  VASE,  AND  STAND. 

Decorated  with  bands  of  color  and  gold. 

Height,  4  inches 

160.  OLD    SATSUMA    SMALL    COVERED    TEA  JAR 

WITH  STAND.  Height,  4  inches 

161.  SATSUMA  FIGURE  OF  A  BOY,  WITH  STAND. 

Representing  Daikoku  the  God  of  Wealth. 

Height,  9  1/2  inches 

162.  SEVEN  JAPANESE  TEA  JARS. 

Of  Yatsuhiro,  Idzumo,  Takatori,  Satsuma,  Seto,  Shi- 
garaki  ware. 
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163.  HIEADO    INCENSE    BURNEE    WITH  SILVEE 

COVEE. 

Eetieulated  body,  and  teakwood  stand. 

Height,  6  1/2  inches 

164.  SMALL  EOUND  BOX  OF  BANKO  POTTEEY. 

Signed. 

165.  TWO  SxAIALL  CHINESE  LIBATION  CUPS. 

Decollation  in  relief  on  soft  white  porcelain. 

166.  SATSUMA  KOEO  WITH  SILVEE  COVEE. 

Ovoid  shape,  with  a  Howe  bird  on  each  side  ex- 
quisitely finished.    Silver  open  work  cover. 

Height,  8  inches 

167.  SATSUMA  BOWL  WITH  FIGURES  OF  CHINESE 

SAGES.  Height,  4  inches 

168.  SATSUMA  BOWL. 

With  bands  of  geometrical  key  pattern. 

Height,  with  stand,  3  1/2  inches 

169.  SIX  lEON  SWORD  GUAEDS. 

By  different  artists. 

170.  SEVEN  IRON  SWORD  GUARDS. 

By  different  artists. 

171.  BRONZE  SWORD  GUARD. 

Decoration  of  tiger  and  dragon.  By  Soyo.  Date 
about  1750. 

172.  OLD  CHINESE  BRONZE  VASE;  DRAGON 

HANDLES. 

Inlaid  with  Cloisonne  Enamel.  Height,  16  i)^hes 

173.  OLD  CHINESE  BRONZE  DOGFOO. 

Inlaid  with  Cloisonne  Enamel.  Height,  6  inches 

174.  BRONZE  FIGURE  OF  GAMA  SENIN. 

Standing  on  a  frog.  Height,  9  inches 


19 


Snuff  Bottles  and  Cabinet  Porcelains 


FROM  THE  COLLECTION  OF 

Miss  C.  B.  Bash 

OF  NEW  YORIv  CITY 


175.  SMALL  MUSTARD  YELLOW  CRACKLE  VASE. 

With  stand.  Height,  5  1/2  inches 

176.  SMALL  CORAL  RED  VASE. 

With  stand.  Height,  6  inches 

111.  BLUE  SNUFF  BOTTLE. 

With  meticulated  outer  cover. 

MINIATURE  JAR  WITH  COVER. 
With  figure  decoration.    Both  with  stands. 

178.  BLUE  AND  WHITE  PORCELAIN  DRINKING  CUP 

WITH  SAUCER,  AND  STAND. 

BLUE   AND   WHITE   PILGRIM   BOTTLE  WITH 
DOGFOO  HANDLES.    (2  pieces.) 

179.  TWO  SNUFF  BOTTLES. 

One  of  amber  crystal ;  one  of  frosted  crystal  vdih.  land- 
scape decoration.    Both  with  stands. 

180.  PAIR  OF  CHINESE  BLUE  AND  WHITE  VASES. 

With  landscape  decoration.  Height,  8  inches 

181.  JAPANESE  OVOID  CELADON  VASE. 

With  incised  decoration.  Height,  9  inches 

182.  »SMALL  APPLE  GREEN  CRACKLE  VASE. 

With  stand.  Height,  5  inches 

183.  JAPANESE  CELADON  VASE. 

Gourd  shaped  with  engaged  ring  handles. 

Height,  10  inches 

184.  SQUARE  PORCELAIN  CUP. 

With  enameled  inscription  and  two  handles. 
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185.  TWO  CHINESE  VASES. 

One  amber,  one  green  and  white,  both  with  dragons  in 
relief.  Height,  9  inches 

186.  CHINESE  PORCELAIN  VASE. 

Square  in  form  with  inscription  and  figure  decoration. 
(Repaired.)      ■  Height,  11  inches 

187.  PAIR  OF  CHINESE  BRUSH  HOLDERS. 

Of  mustard  yellow  crackle  glaze.    Height,  4  1/2  inches 

188.  TWO  SNUFF  BOTTLES. 

One  of  plain  blue;  one  of  white  decorated  with  a  coral 
dragon.    With  tops. 

189.  TWO  SNUFF  BOTTLES. 

One  with  landscape  decoration,  with  coral  red  top  and 
one  with  a  dragon  in  blue  on  a  white  ground. 

190.  THREE  SNUFF  BOTTLES. 

One  with  blue  landscape  decoration ;  one  decorated 
with  flowers  and  fruits ;  with  tops.  One  with  figures 
on  a  white  ground.    With  stands. 

191.  TWO  MINIATURE  VASES. 

With  stork  and  dragon  decoration  on  a  white  ground. 
With  stands. 

192.  THREE  SNUFF  BOTTLES. 

One  "w-ith  a  dragon  in  relief  on  a  green  and  white 
ground;  one  with  a  coral  dragon  on  a  white  ground, 
one  with  tiger  in  blue  on  a  white  ground.    With  tops. 

193.  THREE  SNUFF  BOTTLES. 

One  of  plain  white ;  one  decorated  with  a  green  dragon 
on  a  yellow  ground,  with  glass  tops,  and  one  pink  with 
temple  ornaments  in  gold,  and  stand. 

191.  THREE  SNUFF  BOTTLES. 

One  with  red  chrysanthemum  flowers  on  a  blue  ground, 
one  with  coral  lattice  and  panel  decoration  on  a  white 
ground,  one  square  with  figure  decoration. 

195.  THREE  SNUFF  BOTTLES. 

One  of  duplex  form  of  robin's  egg  blue  with  landscape 
decoration ;  one  shaped  as  an  ear  of  corn  and  one  of 
blue  with  hawthorn  flower  decoration. 
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196.  THREE  SNUFF  BOTTLES. 

One  of  blue  and  white  with  landscape  decoration ;  one 
of  sage  green,  and  one  of  green  dragon  decoration  on 
a  black  ground. 

197.  THREE  SNUFF  BOTTLES. 

One  with  relief  flower  and  leaf  decoration;  one  of 
nasturtium  red,  and  one  of  mottled  olive. 

198.  THREE  SNUFF  BOTTLES. 

One  shaped  as  a  fish;  one  with  floral  decoration  and 
one  of  frosted  glass  with  green  cameo  figures. 

199.  THREE  SNUFF  BOTTLES. 

One  of  agate  glass ;  one  of  crystal  with  top  and  spoon ; 
one  of  porcelain  with  blue  landscape  decoration  of 
Chien-Lung  period. 

200.  THREE  MINIATURE  VASES. 

One  of  white ;  one  of  yellow,  gourd  shaped ;  one  blue 
and  white,  gourd  shaped. 

201.  THREE  MINIATURE  VASES. 

One  of  deep  red,  one  of  blue  and  white  and  one  with 
relief  interlaced  rope  decoration. 

202.  THREE  SNUFF  BOTTLES. 

One  of  frosted  glass  with  green  cameo  decoration;  one 
shaped  as  a  peach,  and  one  as  lotos  leaves  and  flowers. 

203.  THREE  :\IINIATURE  VASES. 

One  of  blue  and  white,  one  of  deep  red  and  one  of 
mirror  black.    One  teakwood  stand. 

204.  THREE  SNUFF  BOTTLES. 

One  of  blue  and  white;  two  with  dragon  decorations. 
All  have  stands. 
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SECOND  SESSION 
Thursday  Evening,  January  23,  1913,  at  8:15  o'clock. 


Japanese  Color  Prints 

By  Famous  Artists  of  the  Popular  School  with  a  few 
Japanese  Books  (Nos.  283-294). 

Note:  Where  a  print  is  described  as  framed  it  should  be  understood  that 
it  is  framed  in  Kiri  wood  in  harmony  with  the  Japanese  manner  ;  a  few  have 
plain  black  frames. 

BUNCHO:  1763-1841. 

Follower  of  Shunsho,  whose  work  ranks  that  of  his  master  and 
is  very  rare. 

205.  ACTOR  TAKING  THE  CHARACTER  OF  A  WAR- 

RIOR. 

BUSEI. 

206.  KAKEMONO.    Free-hand  painting  of  a  girl  in  black 

and  white. 
Date  about  1800. 

GOSHUN. 

207.  KAKEMONO.    Fishermen  weighing  fish,  painted  on  silk. 


HARUNOBU. 

A  great  artist  who  l)rought  the  Torii  School  to  perfection.    He  is  famous 
for  his  prints  of  women. 

208.  HASHIRA  KAKE.   Two  of  the  Seven  Komachi  Ladies. 

*  The  Hashira  Kake  of  Harunobu  are  among  the  most  beauti- 
ful in  existence. 
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H  AR  U  N  O  BV~Co>it!7tued. 

209.  HASIIIRA  KAKE.   A  Lady  standing  with  an  umbrella. 

One  of  the  Six  Tamagawa  Series. 

210.  LADY  STANDING  BY  A  PLANT  IN  A  FLOWER 

POT. 

211.  HASHIRA  KAKE.     LADY  WITH  HER  PET  DOG. 

Framed. 

212.  LADY  PLAYING  WITH  A  BALL  OF  SILK.  Framed, 

no  glass. 

213.  A  LADY  PREPARING  INK.    Framed,  no  glass. 

214.  THREE  LADIES  WATCHING  A  NIGHTINGALE 

FLYING  BY.  Framed. 

215.  LADY  SHAVING  THE  TOP  OF  JIORO JIN'S  HEAD. 

Framed,  no  glass. 

216.  LADY  AND  CHILD  BLOWING  SOAP  BUBBLES. 

217.  MAN  AND  WOMAN  WITH  THEIR  CHILD. 

Signed  Koriusai,  but  by  Harunobu. 

218.  TWO  LADIES  IN  A  TEA-HOUSE. 

Signed  Koriusai,  but  Harunobu. 

219.  MUSICAL    STUDY.     Ladies    playing   the  Samisen. 

Framed,  no  glass. 

220.  LADY  AND   CHILDREN  PLAYING  WITH  CAT 

AND  MOUSE.    Framed,  no  glass. 


HIROSHIGE:  1796-1858. 

221.  TOKAIDO  SERIES. 

A  complete  set  of  the  ' '  53  Views, ' '  including  the  three 
supplementary  views  which  are  difficult  to  secure. 

*  This  set  of  prints  is  Hivoshige 's  most  famous  publication 
"The  Pifty-three  Halting  Places  ou  the  Tokaido,"  the  old  route 
of  travellers  from  Yedo  to  Tokio,  and  no  artist  has  done  this 
magnificent  scenery  better  justice  than  Hiroshige.  The  greater 
part  of  the  set  appeared  in  1834,  and  they  form  an  encyclo- 
paedia of  Japanese  Scenery.  Perhaps  the  most  famous  is 
"Kainy  Day  at  Shono, "  showing  travellers  toiling  up  a  moun- 
tain pass. 
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HlROSHlGE—Ci»!f, Niiei/. 

222.  VIEW  OF  HAMAMATSU.  Framed. 

223.  TRAVELLEES    ON    THE    EOAD    TO  MISHIMA. 

Framed. 

224.  VIEW  OF  TOKAIDO.    Small  print,  framed.  *" 

225.  VIEW  OF  YOKKACHI. 

On  a  Windy  Day.  Framed. 

226.  ONE  OF  THE  HUNDRED  VIEWS  OF  STATES. 

Framed. 

227.  ONE  OF  THE  HUNDRED  VIEWS  OF  STATES. 

Different  from  the  preceding.  Framed. 

228.  VIEW  OF  OISO  IN  THE  RAIN.  Framed. 

229.  TOTOMEISHO  SERIES. 

7  prints  from  this  series.   All  landscapes. 

230.  "36  VIEWS  OF  FUJI." 

5  prints  from  the  series  [influenced  by  Hokusai.] 

231.  HUNDRED  VIEWS  OF  SHOKOKU  MEISHO 

SERIES. 
3  prints  from  the  series. 

232.  TOKAIDO  SERIES. 

Two  prints  from  this  series. 

233.  "53  VIEWS." 

Two  prints  from  this  series. 

234.  SERIES  OF  SIXTY  STATES. 

Ten  prints  from  this  series. 

235.  KISO  KAIDO  SERIES. 

Two  prints  from  this  series. 

236.  HUNDRED  VIEWS  OF  YEDO  MEISHO. 

Nine  prints  from  this  series. 

237.  MISCELLANEOUS  PRINTS  BY  HIROSHIGE. 

Eleven  prints,  landscapes  and  figures. 

238.  TOKAIDO  SERIES. 

Six  small  prints  from  this  series. 

239.  OMI.    Two  prints. 

VIEW  OF  YEDO.    Three  small  prints.    (5  pieces.) 
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HIROSHIGE  AND  TOYOKUNI:  1796-1858. 

240.  ACCIDENTAL  MEETING  OF  A  SHOGUN  AND  A 

DIVER. 

Two  prints,  one  by  Hiroshige  and  one  by  Toyokuni, 
intended  as  a  pair.   Framed  together. 

HOKUJIU:  fl.  1820-1830. 

241.  VIEW  OF  SHINEGAWA. 

242.  VIEW  OF  FISHER:\IAN  at  Kadzusa  Shore. 

243.  VIEW  OF  FUTAMI  GAURA. 

HOKUSAI:  1760-1849. 

Pupil  of  Shunslio,  and  oue  of  the  great  landscape  artists  of  the  world, 
so  loved  by  the  people  that  they  called  him  "artist  of 
everything  under  the  sun." 

244.  MAPLE  SUmiER-HOUSE 

245.  LADIES  ADMIRING  WISTARIA  BLOSSOMS. 

246.  DIVERS.   From  the  "Hundred  Poems"  series. 

247.  A  SNOW  SCENE  ON  THE  STOIIDA  RIVER. 

248.  OUTING  PARTY  BY  A  COUNTRY  BRIDGE. 

249.  DIPTYCH.     LADY  AND  ATTENDANT  SEATED 

WATCHING  HER  BOY  PLAYING  WITH  A 
DOG. 

250.  SURIMONO.    LADY  READING  A  LETTER. 

251.  SURIMONO.    YOUNG  SAMURAI  SEATED. 

252.  VIEW  OF  RIUKU. 

One  of  the  "8  Views  of  Riuku." 

253.  MAN  DIGGING  BAMBOO  SHOOTS  IN  THE  SNOW. 

254.  A  PLEASURE  PARTY  ON  A  BOAT. 
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HOKUSAI'S  "WATERFALL  SERIES,"  ABOUT  1827. 

255.  WATERFALL  OF  AWOIGA  OKA. 

The  Fall  is  from  a  Lake  of  Lotus  leaves. 

256.  ONO  WATERFALL. 

One  of  the  series  of  Kisokaido. 

257.  YORO  WATERFALL.    In  the  Province  of  Mino. 

A  straight  descent  of  water  in  a  broad  stream. 

258.  AMIDA  WATERFALL.   One  of  the  series  of  Kisokaido. 

The  Buddha  Fall,  said  to  reseml>le  the  head  of  Amida. 

259.  ROBEN  WATERFALL  at  Oyama. 

A  curving  stream  pouring  into  a  pool. 

260.  KIRIFURI  WATERFALL  in  the  Province  of  Shimot- 

suke. 

A  cascade  of  many  broken  streams  called  "Falling 
Mist." 

261.  WATERFALL  AT  KIYOTAKI  KWANNON. 

The  "Pure  Cascade"  by  the  shrine  of  Kwannon. 

262.  YOSHITSUNE  UJMARAI  WATERFALL. 

The  " Horse- Washing  Fall." 

263.  KIRIFURI  WATERFALL. 

Another  copy  of  "Falling  Mist"  waterfall.  Framed. 

PRINTS  FROM  "FAMOUS  BRIDGES,"  BY  HOKUSAI 
ABOUT  1827-1830. 

264.  -  VIEW  OF  YAHAGI  BRIDGE. 

From  the  "Bridge  Series."  Built  high  because  of 
freshets. 

265.  VIEW  OF  KAMEIDO  BRIDGE. 

From  the  "Bridge  Series."  The  Drum  Bridge  at  the 
Temple  of  Tenjin. 

266.  RAIN  ON  KINUTA  BRIDGE. 

From  the  "Bridge  Series." 

267.  VIEW   OF    TEMPOZAN   MOUNTAIN   AND  THE 

BRIDGE  ON  THE  AJI  RIVER. 
One  of  the  "Bridge  Series."    In  Spring  with  cherry- 
blossoms. 
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PRINTS  FROM  THE  "36  VIEWS  OF  FUJIYAMA,"  ISSUED 
1823-29,  BY  HOKUSAI. 

268.  DISTANT  VIEW  OF  FUJI  from  Honganji  Temple. 

One  of  the  series  .of  "36  Views." 

269.  VIEW  OF  FUJI  FROM  OKUDA. 

One  of  the  series  of  "36  Views. ' ' 

270.  DISTANT  FUJI  FROM  TAGONOURA. 

Very  rare  piece  of  the  series  of  "36  Views. ' '  The  sea- 
shore at  Tago,  a  big  junk  in  the  foreground,  and  Fuji 
all  blue  flecked  with  white  rising  back  of  a  village. 

271.  DISTANT  FUJI  FROM  REKISEN. 

One  of  the  series  of  "36  Views. ' ' 

272.  VIEW  OF  FUJI  FROM  TSUKUDASHIMA. 

One  of  the  series  of  "36  Views." 

273.  DISTANT  VIEW  OF  FUJI  FROM  JIOSHU. 

One  of  the  series  of  "36  Views." 

274.  VIEW  OF  FUJI  FROM  NAKAHARA. 

With  travellers  on  the  road.    One  of  the  ' '  36  Views. ' ' 

275.  DISTANT  FUJI  FROM  SENJIU. 

One  of  the  "36  Views." 

276.  TRAVELLERS  CLIMBING  FUJI  MOUNTAIN. 

One  of  the  "36  Views." 

277.  DISTANT  FUJI  FROM  MINOBU  RIVER. 

One  of  the  "36  Views." 

278.  VIEW  OF  DISTANT  FUJI  FROM  SENJIU. 

One  of  the  series  of  "36  Views." 

279.  DISTANT  FUJI  THROUGH  KANAGAWA  WAVES. 

One  of  the  series  of  "36  Views."  Reproduction. 

280.  VIEW  OF  DISTANT  FUJI  FROM  KOSHIU. 

One  of  the  series  of  "36  Views."  Fine  print.  Very 
slight  damage. 

281.  DISTANT  VIEW  OF  FUJI  FROM  UMAZAWA. 

One  of  the  series  of  "36  Views. ' '  Very  fine  and  rare 
PRINT  in  blue  and  green;  from  a  number  of  cranes,  two 
fly  upwards  towards  the  mountain. 

282.  KAKEMONA.    Caricatures  of  three  travelers.    Copy  of 

a  Hokusai  drawing  painted  on  silk. 
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JAPANESE  BOOKS. 


283.  EIGHT  VIEWS  OF  OMI. 

On  the  right  panels.  On  the  left  panels  are  copies 
after  the  old  Chinese  paintings :  all  on  silk  pasted  on 
paper.  Bound  in  old  brocade  with  bronze  corner  orna- 
ments.   Small  4to. 

284.  THIRTY  ORIGINAL  DRAWINGS  IN  COLORS. 

By  Yeisen,  Kunisada,  Kuniyoshi  and  their  pupils. 
Painted  on  paper,  in  one  volume.    Small  4to. 

*  All  beads  of  women  showing  the  different  style  of  dressing- 
the  hair. 

285.  NANZAN  DRAWINGS. 

Twenty-five  original  drawings  in  color  of  landscapes, 
figures,  etc.  8vo. 

286.  BOUND  VOLUME  OF  ORIGINAL  DRAWINGS. 

By  Hoitsu,  Tanzai,  Teisho,  Bunzi,  Bunwo  and  other 
celebrated  artists,  in  colors  on  silk  representing  land- 
scapes and  figures,  domestic  scenes,  floral  pieces,  etc. 
Prom  the  Vose  collection,  19  paintings,  bound  in  one 
volume.  8vo. 

287.  MINIATURE  KAKEMONOS. 

13  original  drawings  in  one  volume,  copied  from 
famous  artists,  painted  on  silk,  and  mounted  as  kake- 
monos, bound  in  one  volume,  silk.   Imperial  Svo. 

288.  KUNIYOSHI  DRAWINGS. 

38  original  sketches  in  black  and  white,  mounted  in 
one  volume,  mostly  figure  studies  representing  warriors. 
Svo. 

289.  SHUNKO. 

Books  of  designs  in  colors.  Complete  in  5  volumes, 
paper,  about  1880.    Crown  Svo. 

290.  FUKUCHI  HAKUYEI. 

From  the  "Poems  Series."  36  prints  in  colors  in  one 
volume.    In  a  box.    Imperial  Svo. 

291.  KAWAMURA  KIHO. 

Caricatures  of  fortunate  and  unfortunate  people,  in 
tints.  Svo. 

292.  SOSHIN,  KEIKAKU,  AND  HOITSU. 

Books  on  ancient  costumes  in  colors.  3  pieces.  Crown 
Svo. 
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JAPANESE  BOOKS~Co>itin»t^,f. 

293.  REPRODUCTIONS  OF  PRINTS. 

By  celebrated  artists.  Called  "  Hamakurabe. "  1  vol. 
8vo. 

294.  UTAI\rARO. 

20  figures  studies  (prints)  in  colors,  mounted  in  one 
volume  bound  in  silk.    Small  4to. 

295.  FOUR  OLD  JAPANESE  STENCILS. 

Bamboo  leaf,  weeping  willow,  fish  swimming  against 
the  current  and  wild  chrysanthemum  patterns. 


KIKUMARO:  fl.  1789-1829. 

Pupil  of  Utamaro. 

296.  TWO  LOVERS  PREPARING  TO  ELOPE,  the  Maid 

peeping  through  the  Shoji. 

Framed,  with  Japanese  veneer  mat. 
*  These  lovers  are  Ohic-hi  and  Kiehisaburo. 

297.  HASHIRA  KAKE.    TWO  LOVERS. 

298.  HASHIRA  KAKE.    TWO  SWEETHEARTS  LOOK- 

ING AT  EACH  OTHER. 

KIYOHIRO:  1708-1766. 

299.  ACTOR  TAKING  THE  PART  OF  A  SAMURAL 

KIYOMASU. 

300.  LADY  ON  THE  STAIRS  CONVERSING  WITH  A 

MAN  OUTSIDE. 

301.  ACTOR  IN  CHARACTER. 

KIYOMINE:  1786-1868. 

302.  A  YOSHIWARA  LADY   UNDER   THE  CHERRY 

BLOSSOMS. 
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KIYOMITSU:  1735-1785. 

One  of  the  greatest  artists  of  the  Torii  School,  who  with  Harunobu 
brought  color-printing  to  a  high  state  of  perfection. 

303.  SET  OF  FOUR  ACTORS  TAKING  PART  IN  A  HIS- 

TORICAL PLAY. 
On  one  mat.    Kiyomitsn 's  prints  are  rare. 

304.  AN  ACTOR  TAKING  THE  PART  OF  KOMACHI 

LADY. 

305.  ACTORS  IN  HISTORICAL  CHARACTERS. 

306.  LADY  WITH  HINA  DOLLS. 


KIYONAGA:  1752-1814. 

One  of  the  latest  and  most  famous  of  the  Torii  School.   Noted  for  the 
grace  and  beauty  of  his  prints. 

307.  HASHIRA  KAKE.    Young  Girl  playing  a  New  Year's 

Game.  Framed. 

308.  HASHIRA   KAKE.     One   of  the   "Twelve  Fashion 

Plates."  Framed. 

309.  HASHIRA  KAKE.    INTERIOR  VIEW  OF  YOSHI- 

WARA  TEA-HOUSE. 
With  two  girls.    Very  fine  impression. 

310.  HASHIRA  KAKE.    INTERIOR  VIEW  OF  YOSHI- 

WARA  TEA-HOUSE. 
With  two  ladies. 

311.  AN  ACTOR  TAKING  PART  IN  MUSICAL  PLAY. 

With  group.    Very  fine  print.  Framed. 

312.  ACTOR  TAKING  PART  IX  A  DRAMATIC  DANCE. 

313.  SHOGUNS  OUTING  PARTY. 

314.  VISITORS  AT  INARI  TEI\IPLE. 

315.  LADY  IN  MEDITATION  WITH  HER  ATTENDANT. 

316.  TEA-HOUSE  GIRLS  AND  A  CUSTOMER. 

317.  TWO  GIRLS  GOING  TO  THE  TEMPLE. 
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KIYONOBU:  1664-1755  or  1756. 
The  founder  of  a  branch  of  the  Ukijo-ye  known  as  the  Torii  School. 

318.  YOSHIWARA  LADY  DRESSED  FOR  WALKING. 


KORIUSAI:  1720-1782. 

Known  as  "The  Artist  of  the  Hashira  Kake"  whose  prints  are  most 
elegant  and  decorative. 

319.  HASHIRA  KAKE.    MAID  BRINGING  A  CUP  OF 

TEA. 

320.  HASHIRA  KAKE.  YOSHIWARA  LADY  AND  HER 

ATTENDANT. 

321.  HASHIRA  KAKE.    TWO  YOUNG  POETS  ADMIR- 

ING PLUM  BLOSSOMS. 

322.  HASHIRA   KAKE.     GIRL   HOLDING   HER  PET 

CAT. 

Very  bare  and  fine  print.   Framed,  no  glass. 

323.  HASHIRA  KAKE.     YOUNG  GIRL  AFTER  THE 

BATH. 

Very  r^vre  print.   Framed,  no  glass. 

324.  HASHIRA  KAKE.   Lady  with  attendant  in  study. 

325.  HASHIRA   KAKE.     LADY   READING   BY  THE 

LIGHT  OF  A  LANTERN. 
With  attendant. 

326.  HASHIRA  KAKE.    TWO  LOVERS. 

327.  HASHIRA  KAKE.    YOSHIWARA  GIRLS  WATCH- 

ING A  JUGGLER. 

328.  HASHIRA  KAKE.    LADY  WALKING  IN  A  SNOW 

STORM. 
Very  fine  print  and  r^vre. 

329.  KAKE:\I0N0.    Ukiyo-ye  School,  a  girl  with  a  grotesque 

horse,  painted  on  paper.  From  the  La  Farge  collec- 
tion. 

330.  LADY  WITH  A  PET  MONKEY. 

From  the  Hayashi  Collection,  Paris;  with  seal  mark. 
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KORlVSAI—Con/inued. 

331.  LADY  PLAYING  A  FLUTE. 

From  the  Hayashi  Collection ;  witli  seal  mark. 

332.  LOVERS  ADMIRING  THE  FLOWERS. 

From  the  Hayashi  Collection;  with  seal  mark. 

333.  MOTHER  PLAYING  WITH  HER  CHILD ;  an  attend- 

ant near. 

334.  LADY  WITH  ATTENDANTS  WRITING  A  LETTER. 

335.  TWO   GIRLS  ADMIRING  EACH  OTHER'S 

DRESSES. 

336.  YOSHIWARA  LADY  AND  HER  TWO  MAIDS. 

337.  YOSHIWARA  LADY  AND  HER  FOUR  MAIDS. 

Very  fine  impression. 

KUNIMARU:  1786-1817. 

338.  SUMMER  OUTING  ON  THE  BEACH. 

With  three  figures  (creased).  Framed. 

KUNINAGA:  fl.  1810. 

339.  YOSHIWARA  LADY  AND  HER  ATTENDANT. 

KUNISADA:  1785-1864. 

Follower  of  Toyokiiiii  whose  work  equals  that  of  his  master. 

340.  A  GIRL  CARRYING  A  DESPATCH  BOX.  Framed. 

341.  GIRL  DRESSED  FOR  A  WALK  ON  A  SPRING 

MORNING.  Framed. 

342.  COURT  ATTENDANTS. 

Playing-  Blind-man 's  Buff.  Very  pretty  print.  Framed. 

343.  VIEW  OF  KAKEGAWA. 

One  of  the  "53  Views  of  Tokaido."  Framed. 

344.  A  GIRL  GATHERING  SHELL  FISH.  Framed. 
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KUNIYASU:  1799-1830. 

345.  GIRL  WITH  INSECT  CAGE. 

KUNIYOSHI:  1797-1861. 

346.  PRIEST  SAIGIO  IX  A  SNOWSTORM.  Framed. 

347.  HASHIRA  KAKE.    A  girl  in  a  snow  storm.  Framed. 

348.  TRIPTYCH.    Firefly  hunting  by  the  Tamagawa  River. 

With  three  girls.  Framed. 

349.  VILLAGE  OF  oANNOYEKI. 

350.  YOUNG  GIRL  TRYING  HER  STRENGTH. 

Standing  against  a  cliff  on  the  shore. 

351.  THREE  HAPPY  DANCERS.  Framed. 

352.  A    COURT    LADY    DRESSED    AS    A  TEMPLE 

DANCER.  Framed. 

KWANSAI. 

353.  TOKONOMA  KAKEMONO.    Three  monkeys  plajdng 

with  a  snail. 

Painted  on  silk.  Intended  for  a  small  room  in  a  tea- 
house. 

MORISANE. 

354.  KAKEMONO.    Group  of  wild  duck  painted  on  silk. 

SANENOBU. 

355.  HACHIMAN  TE:\IPLE.  Framed. 

SHIGEMASA:  1738-1819. 

356.  ACTOR  AS  YORINOBU. 

357.  AN    ACTOR    TAKING    THE    PART    OF  NIWA 

YOSAKU. 

358.  LADIES  SPINNING  SILK  FROM  COCOONS. 

359.  A  DANCER  WITH  MASQUE.    Very  rare. 

360.  A  CHILD  AS  YEBISU ;  the  god  of  Good  Luck. 

A  VERY  RARE  PRINT. 
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SHOGETSU. 

361.  GIRL  COMING  DOWN  STAIRS. 

SHUNCHO. 

Pupil  of  Shunsho  and  greatly  influenced  by  Kiyonaga. 

362.  HASHIRA  KAKE :  Young  Girl  with  an  Umbrella. 

363.  HASHIRA  KAKE :  Young  Girl  with  a  Box. 

Fine  impression. 

364.  HASHIRA  KAKE  :  Young  Belle. 

Very  rare  and  fine  print. 

SHUNKO:  1765-1790. 

365.  GIRL  WITH  A  BABY.  ' 

366.  ACTOR  IN  CHARACTER. 

367.  ACTOR  IN  THE   CHARACTER  OF  A  STREET 

MUSICIAN. 

368.  AN  ACTOR  AS  A  WARRIOR. 

369.  AN  ACTOR  TAKING  THE  PART  OF  AN  AVENGER. 

370.  KAKEMONO :  Ukiyo-ye  School.    A  girl  walking  on  the 

snow. 
Painted  on  paper. 

SHUNGAKU. 

371.  KAKEMONO:     Group  of  the  Disciples  of  Buddha, 

painted  on  silk. 

SHUNJIO. 

372.  AN  ACTOR  TAKING  THE  PART  OF  GOYEMON. 

373.  AN  ACTOR  TAKING  THE  PART  OF  KUDO  SUKET- 

SUNE. 
With  liis  drum. 
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SHUNSEN:  1790-1829. 

374.  HASHIRA  KAKE :  Yoshiwara  Lady  in  lier  best  attire. 

375.  AN  ACTOR  TAKING  PART  OF  KUDO. 

SHUNSHO:  1724-1792. 

An  artist  famous  for  his  prints  of  actors. 

376.  ACTOR  TAKING  PART  OF  KANYA  IN  A  STORM. 

377.  AN  ACTOR  TAKING  THE  PART  OF  KUDO. 

378.  AN  ACTOR  TAKING  THE  PART  OF  GOYEMON. 

379.  AN  ACTOR  TAKING  THE  PART  OF  TOBASHI. 

380.  AN  ACTOR  TAKING  THE  PART  OF  A  WRESTLER. 

381.  AN  ACTOR  TAKING  THE  PART  OF  A  COURT 

LADY. 

382.  A  LADY  CARRYING  HER  PET  CAT. 

Her  pet  dog  is  jealous.  Copy  painted  on  silk  of  a 
print  by  Shunsho.  Framed. 

SHUNYEI:  1769-1819. 

383.  LADY  WALKING  IN  EARLY  SPRING. 

384.  LADY  TAKING  THE  PART  OF  MASAOKA. 

TOMINOBU. 

385.  A  GIRL  STANDING  IN  THE  FOREGROUND. 

Distant  view  in  blue.    Small  print.  Framed. 


TORIN:  1780-1820. 

Teacher  of  the  famous  llokiisai. 

386.  VIEW  OF  KURAMA;  with  farmers  having  lunch. 

387.  KAKEMONO.    Free-hand  painting  of  an  owl  resting^ 

on  the  branch  of  a  tree,  surrounded  by  sparrows. 
On  paper. 
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TOYOKUNI:  1769-1825. 

Whose  work  had  a  tremeudous  vogue  during  his  lifetime;  he  is  famous 
for  his  Triptych  prints. 

388.  TRIPTYCH.   LADIES  ADMIRING  CHERRY  BLOS- 

SOMS. 

In  the  latter  part  of  March. 

389.  THREE  POETS  (LADIES)  DISCUSSING  A  POEM. 

A  VERY  BEAUTIFUL  IMPRESSION  BY  TOYOKUNI  I. 

390.  ACTOR  AND  ACTRESS  IN  A  PLAY.    Toyokuni  re- 

print. 

391.  ACTOR  TAKING  PART  OF  A  WARRIOR. 

392.  AN  ACTOR  TAKING  THE  PART  OF  A  RONIN. 

393.  AN  ACTOR  IN  THE  CHARACTER  OF  A  COURT 

LADY. 

394.  LADY  ADMIRING  THE  PLUM  BLOSSOMS. 

395.  A  COURT  LADY  PLAYING  THE  KOTO. 

396.  A  MAID  SEATED. 

397.  COURT  LADY  AND  TWO  MAIDS. 

At  a  garden  party. 

398.  A  GIRL  CROSSING  A  BRIDGE.  Framed. 

TOYONOBU:  1710-1785. 

An  artist  of  rare  charm  of  manner. 

399.  HASHIRA  KAKE.    A  GIRL  ADMIRING  A  FIGURE 

PAINTED  ON  A  FAx\^ 

UTAMARO:  1754-1806. 

Influenced  by  Kiyonaga  and  whose  prints  are  equally  beautiful.    One  of 
the  last  great  artists  of  the  Ukiyo-ye  School. 

400.  A  LADY  TAKING  PRESERVES  FROM  A  CASE. 

401.  TWO  LADIES  PLAYING  WITH  A  YOUNG  BABY. 
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VTA.MPi.RO— Continued. 

402.  THREE  COURT  LADIES. 

Very  fine  print  of  the  artist's  best  period.  (Strength- 
ened) . 

403.  LADY  DRESSING  THE  HAIR  OF  A  YOUNG  GIRL. 

404.  MAID    CONCEALING   TWO   LOVERS   WITH  A 

PIECE  OF  BROCADE. 

405.  A  YOSHIWARA  LADY  AND  HER  MAID  WALK- 

ING. 

406.  TWO  LOVERS  CON^^ERSING. 

407.  BOATING  PARTY  WATCHING  FIREWORKS  AT 

RIOGOKU  BRIDGE. 

408.  HEADS  OF  TWO  LADIES.  Framed. 

409.  THREE  FIGURES  FROM  THE  STORY  OF 

MUKL^IO.  Framed. 

410.  COURT  DANCER  WITH  HER  PARTNER.  Half 

length.  Framed. 

411.  TWO  LADIES  WITH  BALL.  Framed. 

412.  COURT  LADY  AND  ATTENDANT. 

413.  THREE  DIVERS  ON  THE  BEACH. 

414.  LADY  ADDRESSING  A  LETTER. 

415.  A  GIRL  ENTERTAINING  HER  SWEETHEART. 

416.  GIRL  DRESSING  HER  YOUNG  BROTHER. 

417.  A  LADY  DRESSING  HER  HAIR. 

418.  A  YOUNG  GIRL  DISAPPOINTED  IN  LOVE  TRY- 

ING TO  END  HER  LIFE. 

419.  HASHIRA  KAKE.    A  girl  looking  at  her  reflection  in 

a  pocket  mirror. 

*  The  Hashira  Kake  of  Utamaro  are  few  in  number  and  very 
rare. 

420.  HASHIRA  KAKE.    Father  teasing  the  baby  held  by 

its  JMother. 
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\3T  AlAhKO— Continued. 

421.  HASHIRA  KAKE.  Two  Lovers,  Gonhachi  and  Komura 

Saki.  Framed. 

422.  HASHIRA  KAKE.    Two  Lovers,  Ohichi  and  KicMsa- 

biiro.  Framed. 

423.  HASHIRA  KAKE.  Two  Lovers,  Osome  and  Hisamatsu. 

Framed. 

424.  GIRL  SMOKING  A  PIPE. 

425.  KINTOKI  ATTACKING  A  WOMAN. 

426.  GIRL  PAINTING  HER  LIPS. 

427.  LADY  PAYING  A  VISIT  WITH  AN  ATTENDANT. 

428.  GIRL  TAKING  LETTER  FROM  A  YOUNG  MAN. 

429.  YOUNG  GIRL  DRINKING  SAKE. 

430.  HEADS  OF  TWO  YOUNG  GIRLS. 

431.  HEAD  OF  A  GIRL  READING  A  LETTER. 

432.  HEAD  OF  A  GIRL  READING  A  LETTER. 

Different  from  the  preceding. 

433.  HEAD  OF  A  MAN  PLAYING  AND  SINGING. 

Accompanied  by  a  woman. 

434.  YOUNG  GIRL  DRINKING  FROM  A  GLASS. 

435.  TWO  LOVERS. 

YEIRI:  fl.  i8io. 

Pupil  of  Yeishi,  of  whose  life  and  work  little  is  known. 

436.  TRIPTYCH.    SHOGUN'S  OUTING  PARTY. 

Attended  by  Court  Ladies.  , 

YEISEN:  1789-1848. 

437.  A  YOSHIWARA  LADY.  Framed. 

438.  A  MAID  STANDING  BY  THE  LIGHTED  CANDLE. 

Framed. 
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VElSKN—Coti/^nueif. 

439.  A  GIRL  PUTTING  OUT  A  LIGHTED  CANDLE. 

Framed. 

440.  HASHIRA  KAKE :  A  GIRL  CARRYING  BUCKET 

OF  WATER. 

441.  VIEW  OF  KISO  BRIDGE  AT  NOON. 

YEISHI:  fl.  1780-1805. 

"The  elegant  Yeishi,  known  as  the  Master  of  the  Triptych." 

442.  KAKEMONO.    Ukiyo-ye  School.    A  Yoshiwara  lady. 

Painted  in  colors  on  silk  and  nicely  mounted. 

*  This  and  the  three  following  lots  are  examples  of  the  later 
•  work  of  Yeishi,  who  abandoned  color  printing  for  painting 

kakemono. 

443.  KAKEMONO.    Ukiyo-ye  School.    A  Yoshiwara  lady. 

Painted  on  paper. 

A  VERY  PINE  EXAMPLE. 

444.  KAKEMONO.   A  winter  morning  on  the  Sumida  River. 

Painted  on  silk. 

445.  KAKEMONO.    Ukiyo-ye  School.    Two  ladies  in  a  boat 

under  the  bridge.    Painted  on  silk. 

446.  TRIPTYCH.    The  Shogun  enjoying  a  Musical  Party,  in 

his  summer  residence. 

*  Triptychs  are  the  coveted  of  all  print  samong  collectors  and 
the  most  difficult  to  secure.  The  above  is  characteristic  of  the 
"Master  of  the  Triptych." 

447.  TWO  GIRLS  IN  A  TEA-HOUSE. 

448.  TWO  YOSHIWARA  LADIES  AND  MAIDS. 

449.  TWO  MAIDS  DELIVERING  WRITING  CASE  TO 

COURT  LADIES. 

450.  A  COURT  LADY  SEATED. 

451.  YOSHIWARA  LADY  WITH  TWO  MAIDS. 

452.  YOSHIWARA  LADIES  AND  MAIDS. 

453.  GUESTS  AT  A  TEA-PIOUSE. 

454.  TWO  LADIES  AND  A  MAID.  , 
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YEISHO:  fl.  1800. 

Pupil  of  Yeishi,  of  whose  work  and  life  little  is  known. 

455.  HASHIRA  KAKE :   TWO  LADIES  AFTER  THE 

BATH. 

456.  HASHIRA  KAKE :  A  LADY  STANDING  HOLDING 

A  FAN. 

457.  HASHIRA  KAKE :  A  LADY  DRESSED  IN  A  DARK 

ROBE. 

458.  HASHIRA  KAKE:  TWO  MAIDS  ON  WASHING 

DAY. 

YEIZAN:  fl.  1800-1829. 

459.  THREE  GIRLS  ADMIRING  IRIS  BLOSSOMS. 

Framed. 

460.  GIRL  PLAYING  THE  KOTO.  Framed. 

461.  TWO  GEISHA  GIRLS  IN  A  TEA-HOUSE. 

Preparing  for  the  Tea  Ceremony.  Framed. 

462.  A  YOSHIWARA  LADY  WITH  A  KOTO.  Framed. 

463.  PENTAB  (five-fold  print)  PROCESSION  OF  SHO- 

GUN'S  DAUGHTER  ATTENDED  BY  MANY 
COURT  LADIES.  5  prints  complete,  mounted  on 
one  mat. 

464.  A  YOSHIWARA  LADY  AND  TWO  ATTENDANTS. 

She  is  admiring  the  cherry  blossoms. 

YENSHL 

Pupil  of  Kiyonaga. 

465.  DOLL'S  FESTIVAL  IN  THE  COURT. 

Group  of  three  girls.    Fine  impression  and  v^vluable 

FOR  THE  COLLECTOR. 

*  Very  few  prints  of  Yenshi  are  in  existence. 
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YOSHITORA:  fl.  1855. 

466.  HASHIRA  KAKE.    GIRL  READING  A  LETTER. 

Framed. 

467.  KUNISADA  II,  KUNICHIKA  AND  YOSHIKUNI. 

Three  prints  representing  the  interior  of  a  tea-house 
with  ladies.    Framed  together. 

468.  "  TOYOKUNI  II  (2),  YOSHIKAZU,  YOSHIIKU  AND 

KUNISADA. 

Group  of  five  prints  showing  actors  in  character.  In 
one  frame. 

469.  HIROSHIGA,  KUNISADA   (2);  YOSHIIKU  AND 

KUNICHIKA. 
Yoshiwara  Tea-house ;  Mitiyoshi  visiting  a  tea-house ; 
Night  Scene,  Tokio,  and  others.    Five  prints  mounted 
in  one  frame. 
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THIKD  SESSION 
Friday  Afternoon,  January  24,  1913,  at  2:30  o'clock 


Blue  and  White  Monochrome  and  Decorated  Porcelain, 
Snuff  Bottles,  Jade,  Cloisonne,  Crystal,  Bronze, 
and  Japanese  Porcelain. 


JAPANESE  AND  CHINESE  BRONZES. 

470.  SENTOKU  BRONZE  FLOWER  HOLDER. 

Tapering  cylindrical  foi'm.  Height,  10  inches 

471.  LONG-NECKED  BRONZE  BOTTLE. 

Finished  with  Murashido  patina.       Height,  12  inches 

472.  SMALL  NECK  BOTTLE-SHAPE  VASE. 

Murashido  bronze  finished  in  red  patina. 

Height,  9  inches 

473.  LONG-NECKED  BOTTLE  SHAPE  VASE. 

With  two  side  handles.  Murashido  bronze  of  a  beauti- 
ful red  and  green  patina.  Very  pine  piece  of  about 
1800.  Height,  9  1/2  inches 

474.  SQUARE  FLARING  MOUTHED  VASE. 

Murashido  bronze  in  red  and  dark  patina. 

Height,  8  1/2  inches 

475.  SENTOKU  BRONZE  VASE. 

Hexagonal  shape,  made  by  Seimin.  Signed.  Date 
about  1825.  Height,  11  1/2  inches 

476.  LONG-NECKED  SLENDER  VASE. 

Murashido  bronze  with  red  patina.     Height,  11  inches 

477.  SENTOKU  BRONZE  VASE. 

With  square  body  and  neck,  finished  in  dark  patina. 

Height,  9  inches 
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478.  BRONZE  VASE  WITH  TWO  HANDLES  AT  THE 

RII\I. 

Used  for  shrine  flower  vase.  Height,  8  inches 

479.  LONG-NECKED  SLENDER  VASE  OF  RHJRASHIDO 

BRONZE. 

Red  and  gold  patina.  Height,  9  1/2  inches 

480.  BRONZE  SHRINE  VASE.  Dogfoo  decoration  in  relief . 

With  side  handles  as  Dogfoo ;  dark  patina. 

Height,  6  inches 

481.  HEXAGONAL  BRONZE  KORO. 

With  wood  cover;  Murashido  finish  in  red  patina. 
Signed  Masahara,  1825. 

482.  SENTOKU  BRONZE  JAR. 

The  entire  surface  covered  with  gold  dust. 

Height,  9  1/2  inches 

483.  SENTOKU  BRONZE  HIBACHI. 

With  side  handles,  supported  by  four  low  legs,  on  wood 
base.  Height,  6  inches;  diameter,  7  1/2  inches 

484.  LARGE  JAPANESE  BRONZE  TEMPLE  KORO. 

With  a  decoration  of  coiled  dragons  in  relief;  the 
cover  also  decorated  with  dragons  in  perforated  work; 
two  side  handles.  Height,  14  1/2  inches 

485.  OLD  IRON  WAR  MASQUE. 

Finished  inside  in  red  lacquer. 

486.  JAPANESE  BRONZE  JARDINIERE. 

Hexagonal  shape,  with  a  decoration  of  coiled  dragons 
en  repousse. 

Diameter,  14  inches;  height,  6  1/2  inches 

487.  BRONZE  JAR. 

With  square  neck.  Height,  6  inches 

488.  WOOD  CUP  COVERED  WITH  GOLD  BRONZE. 

Height,  3  1/2  inches 

489.  BRONZE  KORO. 

Rectangxilar  shape  wth  decoration  of  landscape  and 
geometrical  pattern  border.    On  four  low  legs. 

490.  BRONZE  CIRCULAR  KORO. 

Decoration  of  birds  of  paradise  and  flowers  etched  and 
inlaid  on  dark  bronze.    On  three  low  legs. 
44 


491.  ARTICULATED    CARP    MADE    OP  WROUGHT 

IRON. 

Life  size,  finished  here  and  there  in  red  patina.  Fine 
workmanship.  Length,  20  inches 

492.  OLD  JAPANESE  BRONZE  TEMPLE  VASE. 

Flaring  top,  and  two  side  handles.        Height,  12  inches 

493.  SILVER  STORK. 

Watching  for  his  mate.  Height,  10  1/2  inches 

494.  INCENSE  BOX  OF  CLOISONNE. 

Decoration  of  pink  and  blue  Keshi  (Poppies)  en- 
amelled without  wire,  by  the  great  Namakawa  of  Tokio, 
inventor  of  the  process,  from  design  by  the  artist  Seitei. 
Signed.    Very  rare. 

*  Namakawa  now  works  only  for  the  Imperial  Household. 

495.  SIX  SMALL  PANELS. 

Showing  the  process  of  making  Cloisonne  enamel ; 
representing  a  peony  blossom  on  a  blue  ground. 

2  1/2  x3  inches 

496.  LANTERN  SHAPED  CLOISONNE  CASE. 

Chinese  Cloisonne  and  openwork  in  brass,  blue  groiuid 
with  archaic  and  floral  design,  two  reserves  of  palms, 
ducks,  bird  and  passion  flowers  finely  and  artistically 
drawn.    Kien  Lung  Period,  1736-1796. 

Height,  5  inches 

497.  GLAZE  PERFUME  BOTTLE. 

Body  in  imitation  of  jade  with  five  cameo  cut  dragons 
covering  the  surface  of  the  bottle  in  fine  sapphire  blue. 
Kien  Lung  Period,  1736-1796.  Height,  4  inches 

498.  JAPANESE  BRONZE  MIRROR  AND  ORNAMENTAL 

TEAKWOOD  STAND. 
Repaired.  Diameter,  6  inches 

499.  JADE    CARVING    WITH    CARVED  TEAKWOOD 

STAND. 

Flawless  white  texture.  Chinese  boy  holding  lotus 
flower.  Height,  2  1/2  inches 

500.  JADE  CARVING  WITH  CARVED  STAND. 

Fisherman  in  the  act  of  placing  fish  in  basket  (hat 
chipped).  Height,  3  1/4  inches 
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501.  JADE  ORNAMENT. 

Pork  White  floral  design,  test  piece  for  pork  white  flaw- 
less jade.  Length,  2  3/4  inches 

502.  YELLOW   CAMPHOR   QUARTZ   FLOWER  VASE 

WITH  CARVED  TEAKWOOD  STAND. 
Finely  carved  Kylin  with  open  mouth. 

Height,  3  5/8  inches 

503.  SMOKED  CRYSTAL  FLOWER  HOLDER. 

In  shai)e  of  frog  carved  in  clear  smoked  crystal. 

Diameter,  4  inches 

504.  WHITE     TRANSPARENT     CRYSTAL  DOUBLE 

FLOWER  VASE  WITH  CARVED  TEAKWOOD 
STAND. 

In  shape  of  lotus  flower,  bud,  leaf  and  branch. 

Height,  2  3/4  inches;  length,  4  1/4  inches 

505.  OKIMONO   SMOKED   QUARTZ   CARVING  WITH 

CARVED  TEAKWOOD  STAND. 
Reclining  horse.  Length,  3  1/4  inches 

506.  PAIR  OF  KIOTO  VASES. 

The  entire  decoration  on  the  surface  finished  in  cloi- 
sonne enamel  in  various  colors.        Height,  10  inches 

507.  CYLINDRICAL  VASE. 

Decoration  of  a  Hunting  Party  and  landscape  in  color 
on  a  white  ground.    Kien  Lung  period. 

Height,  9.  inches 

508.  FAN  SHAPED  DISH. 

Decoration  of  pine  needles  with  running  green  glaze. 

Length,  6  inches 

509.  COCHIN  CHINA  JAR. 

Invested  with  soft  green  crackle  glaze.  Date  about 
1800.  Height,  9  inches 

510.  OLD  KIOTO  WATER  JAR  WITH  LACQUER 

COVER. 

Mottled  brown  spots  on  the  surface  of  pottery  caused 
by  age.    Date  aboiit  1750.  Height,  6  1/2  inches 

511.  KORO  WITH  ORIGINAL  COVER. 

Fine  yellow  glaze  on  a  grey  crackle  ground ;  the  cover 
finished  with  gold  lacquer.    Signed  Yabu  Meizan. 


512.  OLD  SATSUMA  GOURD-SHAPED  BOTTLE. 

Decoration  of  pink  cord  and  tassels  carved  out  on  the 
surface  of  dark  blue.  Height,  8  1/2  inches 

513.  OLD  SATSUMA  KORO  WITH  PERFORATED 

COVER. 

Two  panels  of  plum  blossoms  on  a  dark  blue  enamel 
glaze.  On  three  low  legs.  Date  about  1850.  Pine 
specimen.  Height,  4  inches 

514.  SATSUMA  TEA  BOWL. 

Decoration  inside  of  the  Chinese  Emperor  seated  at  a 
desk;  floral  decoration  outside.   Date  about  1840. 

515.  SATSUMA  KORO  AND  TEAKWOOD  STAND. 

Cylinder  shape  with  a  decoration  of  writing  stone,  ink 
and  brush  on  soft  grey  crackle.  The  border  at  the  top 
a  conventional  key  pattern  carved  on  the  surface. 
Date  about  1850.  Height,  4  inches 

516.  OLD  SATSUMA  SAKE  BOTTLE. 

Square  shape,  with  birds  of  paradise  in  four  panels. 
Date  about  1850.  Height,  9  inches 

517.  OLD  SATSmiA  VASE. 

Decoration  of  a  children's  party  under  the  pine  trees. 
On  self  stand.  Height,  11  inches 

518.  OLD  KUTANI  PLAQUE. 

Peacocks  and  peonies  in  the  centre  surrounded  by  a 
border  of  six  panels  on  a  dark  red  ground. 

Diameter,  14  inches 

519.  PAIR  OF  KUTANI  VASES. 

Decoration  of  peonies  in  full  bloom. 

Height,  7  1/2  inches 

520.  KUTANI  FLOWER-HOLDER. 

Cylinder  shape  with  peonies  enamelled  in  red,  the  two 
inch  upper  and  lower  borders  in  various  colors. 

Height,  14  inches 

521.  ROSE  BOWL. 

Decoration  of  coiled  dragons  in  panels. 

Height,  7  inches 

522.  OLD  BIZEN  FIGURE  OF  A  KARAKO  BOY.  Date 

about  1750.  Height,  4  inches 
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523.  PERSIAN  URN  SHAPE  VASE. 

Decoration  of  mythological  subjects  on  six  green  panels 
on  a  blue  ground  \vitli  conventional  leaves. 

Height,  9  inches 

524.  PERSIAN  WINE  JUG. 

Shaped  as  an  elephant  and  a  crocodile  in  combat,  in 
blue  and  green  enamel  glaze  (glaze  cracked). 

Height,  19  inches 

525.  TURKISH  HOOKAH,  WITH  TUBE. 

With  c;it  glass  bottle  and  bronze  mounts. 

COLLECTION  OF  SNUFF  BOTTLES. 

526.  AGATE  SNUFF  BOTTLE. 

With  green  glass  stopper. 

527.  AGATE  SNUFF  BOTTLE. 

With  red  ivory  top. 

528.  AGATE  SNUFF  BOTTLE. 

With  red  top. 

529.  AGATE  SNUFF  BOTTLE. 

With  green  glass  top. 

530.  AGATE  SNUFF  BOTTLE. 

With  green  glass  top. 

531.  CORAL    SNUFF    BOTTLE    WITH  TEAKWOOD 

STAND. 

In  the  form  of  a  tish.   Very  fine  .\_xd  rare. 

532.  CHINESE  BLACK  PORCELAIN  SNUFF  BOTTLE. 

With  green  glass  stopper.   Tau-Kwang  Period.  Signed. 
•    About  1820. 

533.  SOAPSTONE  SNUFF  BOTTLE. 

With  red  and  orange  top. 

534.  GLASS  SNUFF  BOTTLE. 

With  coral  top.   Landscape  painted  inside. 

535.  CARVED  GLASS  SNUFF  BOTTLE. 

W^ith  green  glass  top. 

536.  CRYSTAL  SNUFF  BOTTLE. 

With  glass  malachite  stopper. 
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537.  CRYSTAL  SNUFF  BOTTLE. 

With  glass  malachite  stopper. 

538.  CRYSTAL  SNUFF  BOTTLE. 

With  glass  top. 

539.  CRYSTAL  SNUFF  BOTTLE. 

With  red  top. 

540.  JADE  SNUFF  BOTTLE. 

With  red  top. 

541.  AMETHYST  ORNAMENT  JVITH  TEAKWOOD 

STAND. 
Carved  to  represent  a  melon. 

542.  AMETHYST   ORNAMENT   AND  TEAKWOOD 

STAND. 
In  the  form  of  a  peach. 


BLUE  AND  WHITE  CHINESE  PORCELAIN. 

543.  BOWL. 

Clear  white  porcelain  showing  boy  modeled  in  the 
paste  climbing  over  side.  Deer,  tree  and  wave  decora- 
tion in  brilliant  blue.  Diameter,  6  1/2  inches 

544.  BLUE  AND  WHITE  BOWL. 

Clear  white  porcelain  decorated  in  underglaze  cobalt 
blue  showing  temple,  mountains  and  sea,  also  Chinese 
poem.    Has  sacred  dragon  chasing  priceless  pearl  in 
inner  portion  of  bowl. 
Kien  Lung  Period,  1736-1796. 

Height,  3  inches;  diameter,  6  1/2  inches 

*  From  the  Robert  L.  Forest  Collection. 

545.  BLUE  AND  WHITE  TEA  CADDY. 

Fine  floral  decoration  on  top,  has  "Willow  Pattern" 
in  fine  shades  of  Bleu  de  Nankin. 
Kien  Lung  Period,  1736-1796. 

Height,  4  3/4  inches;  diameter  3  1/4  inches 

546.  TEA  CADDY. 

Soft  waterlike  glaze  on  clear  white  porcelain  with 
"Willow  Pattern"  finely  pencilled  on  front  and  sides. 
Floral  and  conventional  border  on  top,  all  in  best  Bleu 
de  Nankin. 

Kien  Lung  Period,  1736-1796.      Height  4  1/2  inches 
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547.  BOWL. 

Clear  white  porcelain.  Inner  surface  decorated  with 
Mandarins  in  a  garden.  Outer  surface  with  five  me- 
dallions representing  river  and  mountain  scenery  all 
painted  in  underglaze  blue.  Separated  by  key  and 
triangle  pattern. 
Kien  Lung  Period,  1736-1796. 

Height f  1  3/4  inches;  diameter,  5  inches 

548.  GALLIPOT. 

Clear  white  porcelain  invested  with  an  arabesque  de- 
sign in  deep  rich  bkie  under  the  glaze.  Has  the  blue 
circular  mark  of  Kang  Hsi  Period  (1661-1722)  on  the 
foot,  but  of  a  later  period.  Height,  5  inches 

549.  SMALL  OVIFORM  BLUE  AND  WHITE  JAR  WITH 

ORIGINAL  COVER. 
Pure  white  paste.    '"Long  Elizas"  decoration  in  tine 
tones  of  brilliant  blue  under  the  glaze.    Has  Kang  Hsi, 
1661-1722,  leaf  on  foot. 

Height,  4  3/4  inches;  diameter,  3  inches 

550.  RARE  SPRINKLER  AND  TEAKWOOD  STAND. 

Graceful  gourd  shape.  Clear  white  hard  paste,  finely 
painted  water  vessel  scroll,  castanets  and  floral  decora- 
tion in  brilliant  underglaze  blue.  The  entire  lower 
portion  is  cafe-au-lait  glaze  showing  a  rim  of  pin 
crackled  si;rface. 

Kang  Hsi  Period,  1661-1722.        Height,  6  1/2  inches 

551.  SMALL  BLUE  AND   WHITE   HAWTHORN  JAR 

WITH  ORIGINAL  COVER. 
Decorated  with  flat  hawthorn  blossoms  upon  a  ground 
marked  with  darker  lines  to  represent  cracking  ice  in 
fine  sapphire  blue.  Has  two  reserves  with  "The  Hun- 
dred Antiques'"  and  Kang  Hsi  1661-1722  double  rings 
on  foot,  but  is  of  a  later  period. 

Height,  6  1/2  inches;  diameter,  5  1/2  inches 

552.  BOTTLE-SHAPED  VASE. 

Clear  white  hard  paste  texture.    Decoration  of  sonor- 
ous stones  and  graceful  peony  scroll,  beautifully  pen- 
cilled in  fine  underglaze  blue.    Palmation  and  diaper 
borders  at  neck  and  foot.    (Neck  ground.) 
Kang-IIsi  Period,  1661-1722.  Height,  7  inches 


553.  GALLIPOT-SHAPED  VASE. 

Hard  Paste.  Kylin,  ehrj'santhemums  and  Buddhistic 
emblems  pencilled  in  the  brightest  of  sapi^hire  blue. 
King-  mark  Kang  Hsi,  1661-1722  on  foot.  (Fire  crack 
on  side.)  '  Height,  6  3/4  inches 

554.  SMALL  BLUE   AND   WHITE   HAWTHORN  JAR 

WITH  ORIGINAL  COVER. 
Pure  white  porcelain  invested  with  a  flat  Hawthorn 
Blossom  upon  a  fine  sapphire  blue  background  of  re- 
ticulation to  represent  cracking  ice. 
Has  Kang  Hsi,  1661-1722,  ring  marks  but  is  of  later 
period.      Height,  6  1/2  inches;  diameter,  5  1/2  inches 

555.  HAWTHORN    GINGER    JAR    WITH  ORIGINAL 

COVER  AND  TEAKWOOD  STAND. 
The  jar  is  decorated  in  sapphire  blue  of  the  Kang  Hsi 
period,  with  branches  of  the  "mei"  or  hawthorn  flow- 
ers finely  pencilled,  which  spread  alternately  upward 
and  downward,  the  blossoms  and  birds  being  in  white 
are  reserved  on  a  mottled  background  of  sapphire  blue, 
which  is  covered  with  a  reticulation  of  darker  blue 
lines  to  represent  cracking  ice.  Has  circle  and  six 
character  marks  of  Kang  Hsi  period  1661-1722  on  foot, 
but  is  of  later  period. 

Height,  10  inches;  diameter,  8  inches 

556.  HAWTHORNE  TEMPLE  JAR. 

With  hat-shaped  cover.  Clear  white  hard  paste  deco- 
rated with  blossoming  branches  of  prunus  blossoms 
and  buds  in  white  reserve,  alternating  upward  and 
downward  upon  a  mottled  background  of  brilliant 
pellucid  blue,  which  is  covered  with  a  reticulation  of 
darker  blue  lines  to  represent  cracking  ice. 
Tau  Kwang  Period,  1796-1821.  Height,  16  inches 


MONOCHROME  CHINESE  PORCELAIN. 

557.  PEAR-SHAPED  VASE. 

Imperial  yellow,  with  design  of  flowers,  leaves  and 
branches  incised  under  the  glaze  and  colored  in  white, 
green,  blue  and  aubergine  enamels. 
Kien  Lung  Period,  1736-1796.      Height,  5  1/2  inches 
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558.  MINIATURE  WATER  VESSEL  WITH  TEAKWOOD 

STAND. 

Dark  tea  leaf  souffle  glaze.  Has  CMa-Ching  mark  in 
blue  on  foot,  1796-1821.  Diameter,  2  1/2  inches 

*  From  the  Startseff  Collection. 

559.  MINIATURE  INCENSE  BOWL  WITH  TEAKWOOD 

STAND. 

Red  metallic  souffle  glaze,  with  handles. 

Kien  Lung  Period  1736-1796.    Diameter,  2  3/4  inches 

*  From  the  Startseff  Collection. 

560.  OVOID-SHAPED  VASE. 

Clear  white  porcelain,  outer  and  inner  surface  invested 
"vvith  a  gray  white  celadon  glaze  showing  marked  giant 
crackle  surface. 

Yung  Ching  Period,  1723-1736.     Height,  5  1/2  inches 

561.  CORAL  OVIFORM  VASE. 

With  spreading,  slender  neck  and  spreading  socket 
foot.  Pure  white  porcelain  invested  with  a  powdered 
coral  glaze. 

Kien  Lung  Period,  1736-1796.  Height,  7  inches 

*  From  the  Startseti'  Collection. 

562.  BOWL  WITH  TEAKWOOD  STAND. 

Lustrous  gold-brown  glaze,  eafe-au-lait. 

Kang  Hsi  marks  but  Tau  Kwang  Period,  1796-1821. 

Diameter,  5  inches 

568.  CAFE-AU-LAIT  GALLIPOT. 

Mei  P'ing  or  gallipot  form,  Kang  Hsi  porcelain  in- 
vested        "cafe-au-lait"  (tzu-chin)  glaze  of  uniform 
quality  on  crackle  surface  (neck  cut). 
Kang  Hsi  Period,  1661-1722.  Height,  6  inches 

564.  TEA-LEAF  SOFT  GLAZE  BOTTLE. 

Showing  gradations  of  color.  Kien  Lung  seal,  1736- 
1796,  on  foot.  Height.  6  inches 

565.  WHITE  CRACKLE  GALLIPOT. 

White  glaze  showing  a  medium  crackle  covering  the 
entire  surface. 

Kien  Lung  Period,  1736-1796.  Height,  6  i^iches 


566.  ROSE  D'OR  EGG-SHELL  BOTTLE-SHAPED  VASE. 

Pure  white  porcelain  invested  with,  a  souffle  glaze  of 
Rose  d'Or. 

Chia  Ching  Period,  1796-1821.     Height,  7  1/4  inches 

567.  ROSE  D'OR  BOTTLE-SHAPED  VASE. 

Pure  white  porcelain.  The  rare  Rose  d'Or  glaze  on 
orange  peel  surface  covers  the  outer  portion  of  the  vase. 
Tau  Kwang  Period,  1796-1821.        Height,  10  indies 

568.  MUSTARD-YELLOW  GALLIPOT. 

Pure  white  porcelain  with  medium  crackle.  Invested 
with  an  iridescent  mustard-yellow  glaze  of  soft  texture. 
Kien  Lung  Period,  1736-1796.       Height,  8  3/4  inches 

569.  BOTTLE-SHAPED  VASE. 

Flaring  neck.  Pure  white  porcelain,  enamelled  with 
a  rich  translucent  glaze  of  Ashes  of  Roses  tint,  sliowing 
a  network  of  well  defined  lines. 

Kien  Lung  Period,  1736-1796.  Height,  5  inches 

570.  SANG-DE-B(EUF  TEMPLE  JAR  WITH  ORIGINAL 

COVER. 

Covered  with  mouochronie  glaze  of  fiery  sang-de-bceuf 
color.  The  colors  of  varied  tones,  pass  from  light  ruby 
to  the  deepest  crimson  at  the  foot.  On  cover  and  upper 
portion  of  the  base,  bats,  the  symbol  of  longevity  and 
happiness  are  pencilled  in  aubergine  and  green.  Has 
rice-grain  crackle  on  foot. 

Kien  Lung  Period,  1736-1796.       Height,  7  1/2  inches 

571.  SANG-DE-BCEUF  VASE. 

Graceful  bottle  shape,  with  slender  neck,  which  spreads 
at  the  mouth.  The  glaze  is  mottled  throughout  and  is 
shaded  from  a  ruby  red  to  the  darker  tones  of  sang-de- 
btt'uf.  The  upper  edge  of  the  neck  is  defined  by  a  rim 
of  white  with  shadings  below  of  celadon  crackle. 
Kien  Lung  Period,  1736-1796.  Height,  9  inches 

572.  APPLE  GREEN  OVOID  JAR. 

White  crackle  porcelain  invested  with  an  apple  green 
shading  from  light  at  the  lip  to  dark  at  the  foot,  has 
rice-grain  foot. 

Kien  Lung  Period,  1736-1796.      Height,  9  1/2  inches 

*  From  the  Edelheiin  Collection. 
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573.  SPLASH  BOTTLE-SHAPED  VASE  WITH  TEAK- 
WOOD  STAND. 
Invested  with  a  mottled  gray-blue  glaze  of  soft  and 
even  texture  and  dark  apple  green  and  peacock-blue 
glaze  shading  from  light  at  the  lip  to  dark  at  the  foot, 
has  rice-grain  foot. 

Kien  Lung  Period,  1736-1796.  Height,  13  inches 


DECORATED  CHINESE  PORCELAIN. 

574.  SMALL  PEDESTAL  PLATE. 

Decorated  with  "Sliau"  mai'ks  and  bats  with  border 
in  blue  over  the  glaze.  Outside  border  of  exquisite 
coloring  of  "Shau"  marks,  bats  and  waves.  Palace 
marks  Chia-Ching,  1796-1821,  on  base. 

Diameter,  5  inches 

575.  MINIATURE  PLATE. 

Semi-eggshell  texture.  Imperial  yellow  glaze,  with 
svmbols,  flowers  and  vines  in  colored  enamels  and  gold. 
Seal  mark,  Chia-Ching,  1796-1821. 

Diameter,  4  1/4  inches 

576.  BOWL. 

Heavy  texture.  Diaper  patterns  in  gold,  red  and  black 
enamels  on  green  body.  Dragon  medallion  in  coral-red 
and  bleu  de  Nankin.  'Marked  Wan-Lih,  1573-1619,  but 
Japanese  Copy. 

Height,  4  inches;  diameter,  4  1/2  inches 

577.  MINIATURE  MANDARIN  JAR  WITH  PIERCED 

SCROLL  STAND. 
Pure  white  porcelain.    The  two  reserves  on  the  body 
show  a  ^Mandarin  Feast,  the  figures  and  costumes  are 
very  carefully  painted  in  light  colors,  the  rest  of  the 
surface  being  covered  with  gilt  scroll  work. 
Kien-Lung  Period,  1736-1796. 

578.  PAIR  OF  MANDARIN  BRUSH  HOLDERS. 

Soft  paste  with  blue  under  the  glaze  and  floral  design 
in  five  color  enamels  on  coral  reserve,  figure  mandarin 
decoration  on  two  sides. 

Kien-Lung  Period,  1736-1796  (neck  ground). 


579.  PLATE. 


Outer  surface  has  a  decoration  of  flowers,  vines  and 
symbols  in  pink,  yellow,  green  and  blue  enamels,  on 
Rose-du-Barry  background.    Inner  surface,  the  life 
symbol  surrounded  by  five  bats  in  fine  coral  red. 
Seal  mark,  Kien  Lung,  1736-1796. 

Diameter,  7  3/4  inches 

580.  MUG. 

Pure  white  porcelain  with  floral  and  butterfly  design 
moulded  under  the  glaze.  Bleu-de-Xankin  border  at 
top  and  bottom,  four  floral  reserves  with  large  central 
reserve  showing  Chinese  feast  finely  pencilled  in  the 
five  color  enamels  of  the  Kien  Lung  Period,  1736-1796. 

581.  PALACE  BOWL. 

Clear  white  porcelain  with  two  five-clawed  dragons 
chasing  the  priceless  pearl  in  a  nebulfE  of  fire  minutely 
incised  in  the  glaze  colored  in  aubergine  on  a  cucumber 
green  ground.  Seal  mark  in  blue,  Tau  Kwang  Period, 
1796-1821  on  foot. 

Height,  2  1/4  inches;  diameter,  4  1/2  inches 

582.  PLATE. 

Clear  white  hard  paste.  Body  covered  with  imperial 
yellow  glaze,  with  decoration  of  chrysanthemum  flowers 
and  vines  in  underglaze  blue.  Seal  mark  Kien  Lung, 
1736-1796,  on  back.  Diameter,  9  inches 

583.  PAIR  OF  BOWLS. 

Clear  white  porcelain.  Outer  surface  covered  with  a 
soft  coral-red  glaze.  Roses  and  leaves  in  white  reserve, 
most  artistically  and  delicately  painted.  Seal  mark, 
Kien  Lung,  1736-1796,  on  foot. 

Height,  2  1/2  inches;  diameter,  5  inches 
*  Mute  in  the  Metropolitan  Museum,  New  York. 

584.  EGG-SHELL  BELL  SHAPED  CUP  AND  SAUCER. 

Clear  white  porcelain  with  figures  most  minutely  and 
artistically  painted  in  subdued  twelve  colors  also  re- 
serves containing  poems.  Part  of  the  service  of  the 
Emperor.  Seal  mark  Tau  Kwang,  1796-1821,  on  base. 
(Fire  crack  in  cup.) 


585.  CIRCULAR  BOX  AND  COVER. 


Kien  Lung  porcelain,  with  coral-red  ground  of  lustrous 
quality  sustaining  superimposed  floral  and  arabesque 
decorations  in  light  opaque  enamel  colors  of  rare 
beauty.  Interior  and  foot  glazed  in  opaque  turquoise 
blue  enamel. 

Kien  Lung  Period,  1736-1769. 

Diameter,  9  inches;  height,  5  inches 

586.  TWO  RICE  BOWLS  WITH  COVERS  AND  ONE 

PLATE. 

Clear  white  translucent  hard  paste  finely  decorated  in 
sapphire  blue  and  apple  green  enamels  in  the  onion 
pattern  with  the  Chinese  character  for  happiness  in 
gold  and  coral  surmounted  by  the  symbolic  bat.  Seal 
marks  Tau  Kwang,  1796-1821  on  base.    (5  pieces.) 

Diameter  of  howl,  5  inches 

587.  RECTANGULAR  LANCE-SHAPED  VASE,  BRONZE 

RIM. 

Of  Ming  Stonware  covered  with  a  dark  green  glaze 
with  archaic  designs  of  flowers  and  leaves  in  yellow 
and  aubergine,  a  rare  and  interesting  specimen  of  the 
early  Ming  type  (1368-1647).  Height,  7  inches 

588.  MAMMOTH  POWDER-BLUE  GINGER  JAR  WITH 

COLORED  LIEDALLIONS  AND  ORIGINAL 
COVER  WITH  CARVED  TEAKWOOD  STAND. 

Of  graceful  shape.  Body  invested  with  a  mottled  cobalt 
blue  glaze  known  as  "powder-blue."  Has  six  clear 
white  elliptical  shaped  reserves  in  a  decoration  of 
garden  scenes,  mountains  and  lake.  In  fine  green,  yel- 
low, aubergine  and  coral  showing  iridescence.  Has 
Kang  Hsi  ring  mark  on  foot,  but  is  a  Tau  Kwang  speci- 
men. Height,  14  inches 

589.  TEA-DUST  VASE. 

With  sides  in  high  relief.  Originally  made  to  imitate 
bronze.  Rich  gold-d\ist  surface  with  metallic  lustre 
effect.  The  vase  has  four  bands  around  the  centre, 
three  of  which  have  Buddhistic  and  Pakwa  (the  clue 
to  all  metaphysical  knowledge)  characters  in  relief, 
on  incised,  colored,  enamelled  surface.  Gold  seal  mark, 
Kien  Lung,  1736-1796,  on  foot.  Height,  16  inches 
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590.  CHINESE  PORCELALN  VASE. 

Decoration  of  figure  and  landscapes  in  colors  (re- 
paired at  the  rim).  Height,  21  inches 

591.  CYLINDRICAL    SHAPED    VASE    WITH  TEAK- 

WOOD  STAND. 
Chrysanthemums,  peony,  pheasant  and  birds  pencilled 
in  iridescent  colored  enamels  over  coral  red  fish-seale 
body.  Conventional  floral  border  at  the  neck  and 
shoulder  in  six-colored  enamels  all  showing  iridescence. 
Ming  Period,  1368-1647.  Height,  16  3/4  inches 

592.  BOTTLE-SHAPED  VASE. 

With  elepliant-head  handles  in  high  relief  on  neck. 
Incised  decoration  under  the  celadon  glaze  of  beautiful 
sea-green  tint  of  soft  and  even  quality.  Fine  blue  and 
peach-bloom  decoration  of  symbolic  and  wave  design 
on  a  band  of  soft  white  porcelain.  Cream-white  foot. 
Kien  Lung  Period,  1736-1796.      Height,  14  1/2  inches 

593.  LARGE  GRACEFUL  CYLINDRICAL  VASE 

Pure  white  porcelain,  with  orange-peel  surface,  deco- 
rated with  "The  Hundred  Antiques"  and  other  sym- 
bols in  mazarine  blue  and  finely  blended  peach-bloom 
tints.   Fine  drawing  and  soft  texture. 
Kien  Lung  Period,  1736-1796.  Height,  18  inches 

594.  LARGE  PEAR-SHAPED  VASE. 

With  deer-head  side  handles  in  high  relief.  "The 
Hundred  Antiques"  and  various  symbols  artistically 
treated  in  twelve  colors  of  enamel  showing  iridescence. 
Pencilled  with  the  highest  degree  of  skill.  Archaic  and 
fioral  bord(^r  at  the  neck  and  foot.  Specimen  of  unusual 
beauty. 

Kien  Lung  Period,  1736-1796.  Height,  18  inches 

595.  CYLINDRICAL    VASE    WITH    CARVED  TEAK- 

WOOD  STAND. 
Unusual  design.  Entire  body  painted  to  represent  fish 
scales  in  coral  upon  which  the  decoration  of  sprigs  and 
fruit  of  the  peach  and  pomegranate  are  gracefully 
pencilled.  Has  blue  over  the  glaze  triangular  border 
around  neck. 

Yung  Ching  Period,  1723-1736.    Heigh  t,  17  1/2  inches 
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596.  OVIFORM  CORAL  DECORATED  VASE  WITH 
EVERTED  NECK,  AND  TEAKWOOD  STAND. 
Kien-Lung  dynasty  porcelain.  The  brocaded  coral-red 
ground  sustaining  two  white  reserve  panels,  obverse 
with  beautifully  painted  figure  subjects,  representing 
a  meeting  between  the  three  great  Sages  (Lao  -tsze 
Confucius  and  Sakyamun)  attended  by  children.  Re- 
verse panel  displays  a  landscape  subject.  Interior  and 
foot  in  turquoise  blue.  Kien-Lung,  1736-1796,  seal 
mark  on  foot.    (Top  repaired.)     Height,  19  1/2  inches 


597.  LARGE  VASE  LAMP  AND  SILK  SHADE. 

Porcelain  and  bowl  on  four  low  brass  scroll  feet;  old 
gold  silk  shade.  Height,  42  inches 

598.  TEAKWOOD  SQUARE  PEDESTAL. 

Brocatelle  marble  top ;  carved  bed,  and  one  shelf. 

Height,  29  1/2  inches;  top  18  .r  18  inches 

599.  SMALL  MAHOGANY  BOOKCASE. 

Single  glass  door;  five  shelves. 

Height,  71;  loidth,  23;  depth.  13  inches 

600.  SMALL  MAHOGANY  BOOKCASE. 

Single  glass  door;  four  shelves. 

Height,  71;  xndth,  25;  depth,  13  inches 

601.  TEAKWOOD  STANDS. 

One  diameter  10  inches;  the  other  6  inches 

602.  ORNAMENTAL  TEAKWOOD  STAND. 

On  base  supported  by  four  low  legs. 

Height,  4  1/2;  diameter,  7  inches 

603.  VASE  LAMP  AND  SHADE. 

Deep  cobalt  blue  and  gold  metal  bowl;  repousse  brass 
mounts:  and  pierced  repousse  brass  shade,  silk  lined 
with  silk  fringe.  Height,  25  inches 

604.  SQUARE  TEAKWOOD  PEDESTAL. 

Brocatelle  marble  top ;  carved  shelf  and  curved  carved 
legs  as  Dogfoos. 

Height,  32;  top,  16  1/2x16  1/2  inches 


605.  CIRCULAR  TEAKWOOD  LOW  PEDESTAL. 
Broeatelle  marble  top ;  tonr  legs  and  braces. 

Height,  18;  diameter  of  top,  17  1/2  incites 


606.  CIRCULAR  TEAKWOOD  PEDESTAL. 

Brocatelle  marble  top  ;  carved  bed ;  four  legs  and  carved 
braces.      Height,  36  inches;  diameter  of  top,  11  inches 

607.  FLEMISPI  OAK  BOOKCASE. 

Double  glass  doors;  iour  shelves;  fitted  with  two  exhi- 
bition terraced  shelves  for  bric-a-brac  covered  with 
yellow  pongee.   Height,  57;  width,  46;  depth,  15  inches 

608.  OAK  EXHIBITION  CASE. 

On  sliding  mount  as  a  fire-screen ;  lined  with  figured 
cloth  in  yellow  tones. 

Height,  66;  width,  32;  depth,  4  inches 

*  This  and  the  following  were  used  by  the  owner  for  the  exhi- 
bition of  netsukes,  or  sword  guards. 

60!).  OAK  EXHIBITION  CASE. 

As  the  preceding;  lined  with  plain  yellow  silk. 

610.  OAK  CIRCULAR  LIBRARY  TABLE  WITH  FITTED 
CHAIR. 

Stained  black.    Crescent  shelf;  latticed  bed;  the  chair 
with  cushion.  (Repaired.) 
McHugh  &  Co.,  makers. 
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